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Siddhesvara Temple at Sirur — A Pasupata Saiva Monument :
Architecture and Cult

Shrinivas V. Padigar

Sirur is a fast developing village situated about 12 km south-east of
Bagalakote, the headquarters of a district of the same name in Karnataka. The
occurrence of numerous inscriptions of 10"-12" century period and of early
medieval archaeological remains projects this village as a prosperous place
during that time. These inscriptions give an account of constructions and
renovations of temples, provisions made for worship in temples, constructions
of tanks etc. The details of the archaeological remains at this place had been
brought to light for the first time by the present author.' They include among
others temples called Ramalingasvami-gudi, Laksminarayana-gudi,
Mallikarjuna-gudi, Tibina-gudi, Ganesa-gudi and Akka-Tangiyara-gudi, three
tanks of which one is very large, a Sailastambha (a stone pillar) in the middle of
the brhat-tataka (large tank), a couple of wells, a couple of herostones, and the
Siddhesvara temple complex. The last of these, namely Siddhesvara temple
complex is to this day central to the socio-religious activities here. Presently it is
under the Virasaivas. Assignable to CE 1049, the temple complex represents an
early monument of the Singhaparise branch of Kalamukha brand of Pasupata
Saivas. The inscriptions on its wall contain interesting details which throw light
on various aspects of the
complex. The present paper DY o IR o yay s 4
discusses this temple complex m F m
as a Pasupata-Saiva monument '\ g .
to focus on its various aspects.

The Siddhesvara temple
complex

This is a homogeneous m I}« m

temple complex (Fig.1) situated

Fig.1: Plan of the Siddhesvara temple complex
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at the foot of spurs on
the south bank of the
large tank. It comprises
of a west-facing
double-shrine principal

temple called
Siddhesvara, fronted S
by a quadrangular e
platform supporting %

four pillars in a row, a
Nandi-mandapa, and a
pratoli (gate-house), all
arranged in a east-west
axis in that order (Fig.2). There are four separate subsidiary shrines arranged
around on the north-west, north-east, south-east and the south-west sides of the
main temple, those on the western side facing towards the east and those on the
eastern side facing the west. Though these sub-shrines are in alignment, the
distance from the main temple to the sub-shrines on the south is more
compared to those on the north side. Together, the plan of the ensemble looks
like a Paficayatana complex. A modern hall stands on the south side of the
temple.

The entrance to the complex is provided from the west side through a
square open sarvatobhadra
mandapa — like pratoli structure.
Its passage runs west-east,
flanked on either side by raised
@@ platform to serve as seat. The
= structure has open mukha-

£ bhadras on all four sides, with
roof supported on each side by
a pair of rudrakanta (circular)

| pillars which are square-
sectioned at base. This is

= T probably mada of the

Fig.3 : Pratoli : j.‘ﬂSCI'iptiOH (Flg?))
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Then follows the Nandi-
mandapa (Fig.4), a small four-
pillared shrine, which was
originally open on all four sides.
But now inter-columnar walls are
raised to some height and a
doorframe fixed on east. A couple
of steps bound by a pair of
hastihasta railing are provided to
the structure from the west. The
pillars are square with a pointed
petal decoration about the
malasthana level. The roof is
attractive with a prominently
curved chadya on all four sides.
Over the chadya runs a hara of
Karnataka Dravida order
comprising salas and kiitas. The
Nandi inside is of a later date. The original Nandi mentioned in the inscription
seems to be the one lying near the entrance to the pratoli.

After

there is a

o rectangular
platform on
which rest four
palika-type
pillars
arranged
north-south in
a row (Fig.5).

4 The pillars
support a
decorated
beam flat at
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top. At both its ends as well as on corresponding pillar shafts there are sockets
which suggest that originally there were two bracket figures also. It is possible
that a trisiila rested over the beam. This should be the torana referred to in the
inscription.

In front of this torana is the principal temple, called Siddhesvara. The
temple is entered by stairs flanked by hastihastas leading into an open pillared
agramandapa. This rectangular mandapa has four central pillars resting on a
slightly raised square platform supporting a flat vitana, which is decorated with
a fully blossomed padma. A noteworthy feature is the presence of a separate
kapota component over the central part. There are ten pillars of lesser height
arranged around corresponding to the central ones. The aisles are covered by
roof interiorly well carved with rafters, but exteriorly finished as plain slope.

The central pillars have in the ascending order usual members, oma or
pitha; kanda — square at bottom, circular at the centre, and octagonal
padmabandha in upper part; fluted kalasa (or lasuna) with a band of mukta-haras
(pearl-festoons) issuing from kirtimukhas; tadi; kumbha; padma and phalaka. Atop
the phalaka is a potika of corbel-type (adhara-potika) on which rest jayantis
(beams). Each pillar's square bottom part carries reliefs of dancing females or
floral motifs on its faces. The pillars are painted with colour enamels.

On either side of the doorframe of the giidhamandapa are pairs of pilasters
corresponding to the side and central rows of pillars. The latter are of a different
type with two prominent triangular motifs arranged one below the other. The
wall between these pilasters has slender kugdya-stambhas. A part of the miniature
rekhanagara-sikhara (of latina type) motif, obviously intended to serve as
component of hara is seen above this wall. These details provide evidence that
the agramandapa is an afterthought.

A doorway leads into the giidhamandapa. The dvarabandha of the
giidhamandapa is of sapta-sakha type. In the lower pedya part of doorjambs are
reliefs of nadi-devatas, camara-dharinis, Saiva-dvampcilas in dvibhanga within a
shrine motif and a purusa in dvibhanga. The Saiva-dvarapala on the right side
pedya holds gada, sarpa, damaru and phala, while the other on the left side holds
abhayahasta, trisiila, damaru and gada. The seven sakhas depict from the inner
(antah-sakha) to the outer (bahya) : ratna-sakha, vallimandala-sakha with dancers,
vidyadhara-sakha, stambha-sakha, prani-sakha (composite animals), stambha-sakha
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and padmapatra.
A seated two-
armed Sriyadevt
(i.e. Gajalaksmi)
holding padmas
adorns the
lalata-bimba.
Above, on the
uttaranga are
carved three
miniature
shrines of

dravida order in bold relief with rekhanagara-kiitas in between (Fig.6). The central

Fig.7 : A pillar in giidhamandapa
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miniature shrine contains the figure
of Siva as Natardja. On the north
flank of this miniature shrine is a
figure of sthanaka Visnu as KeSava
and on the south flank, the figure of
sthanaka Brahma. The remaining two
miniature shrines are empty.

In the giidhamandapa are four
central pillars resting on a square
platform. They comprise of the same
components as the pillars of the
agramandapa with difference in
detail, conforming to citrakhanda
type with a square base and central
square block (Fig.7). Faces of both
the square base and the central
square block are carved with reliefs.
Bharavahaka-ganas are carved at the
top angles of central blocks and
square bases of some pillars. Further
there are miniature nasi motifs at the
cardinal points of base and lasuna
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(kalasa) members. The
themes carved on the
square central blocks are
as follows:

1.

North-west pillar
: East face :
Hanuman
meeting Sita in
Asokavana (Fig.8);
South face :
kiriipurusas
flanking a mukta- . :
padaka (pendent) e T iy e e s A

issuing from - -
kirtimukha: West Fig.8 : On pillar : Hanuman meeting 51ta in Adokavana
!

face : Hanuman and Garuda together holding a fruit, probably jambu;
North face : Mahakali (Fig.9).

South-west pillar : East face : Ugra-Narasimha; South face : an enraged
elephant; West face : a bearded man sits under a tree while a huntress
carries her preys (Fig.10); North face : kimpurusas.

Fig.10 : On pillar : Huntress carrying her prey
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3. North-east and South-east pillars : The blocks are carved either with
floral designs or are blank.

The carvings on the square base parts of pillars are as follows:

1. North-west pillar : East face : A hunter and a huntress under a tree;
South face : Visnu as Madhava; West face : a kubja removes thorn from a
bearded man's foot; North face : Ravana lifting Kailasa.

2. South-west pillar : East face : Darpana-sundari; South face : Vidyadharas;
West face : Siva as Gajasura-saritharamiirti; North face : a female dancer.

3. South-east pillar : East face : blank; South face : blank; West face : a
female dancer; North face : Bhii-Varaha.

4. North-east pillar : East face : Kama and Rati; South face : Siva as
Bhiksatanamiirti; West face : Mohini; North face : Visnu as Janardana.

The nave of the vitana (ceiling) is plain and flat within an octagon formed
by slabs arranged on the beams. On the triangles formed by corner slabs of this
octagon are reliefs of respective upa-dikpalas: 1éana (northeast, Fig.11); Agni
(southeast, Fig.12); Nirtti (southwest, Fig.13) and Vayu (northwest, Fig.14),

"1t ’

Fig.13 : Ceiling : Nirtti Fig.14 : Ceiling : Vayu.
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riding on their respective vahanas (bull,
ram, man and deer) and accompanied by
their consorts and attendants. On the side
faces of the vitana slabs there are small
relief sculptures of Nidhis, Parvati in
meditation, dancing Ganesa, Ganas, etc. As
in the case of agramandapa, this part of the
giidhamandapa also has a separate curved
kapota on all four sides. The walls of the
giidhamandapa are provided with pilasters
and canton-pilasters corresponding to the
four central pillars. Along the beams over
the walls, on all four sides there are small
high relief sculptures at regular intervals.
These include themes such as Siva as
Kapalin and Parvati as Kapali (Fig.15), v ,_
Vamana-Trivikrama, Bhii-Varaha, Fig.15 : Ghdhamandapa : Siva as Kapalin and Parvat

' a i s Kapali
Bhairava, Kama and Rati, as also as Kapali

Vidyadhara-mithuna, Asvamukhi-yaksi
accompanied by man (Fig.16), warriors,
musicians, dancers etc.

A doorway on the east leads into the
antardla, which is framed by perforated
stone screens. Each side wall of the antarila
has a recess. A doorway carved with plain
dvarasakhas and miniature shrine models on
the uttaranga leads into the garbhagrha. At
the centre of the floor there is a small linga
with a circular yonipitha, not rising much
above the ground.

Another doorway through the

. o

northern wall ()f the gf{dhgmandapg Fig.16 : Gadhamandapa : A:’svamkhi—yaksi with man

provides access to a sub-shrine through an open antarala. It contains a lifiga on a
rectangular pitha suggesting that it was not the original deity of the shrine. This
pitha must have held an image originally.
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In elevation, the miilaprasada
(Fig.17) of the temple consists of three
usual parts, namely pitha, jangha and
sikhara. The pitha or adhisthana of the
mitlaprasada is done in paiicaratha manner
with Dravida details. It has bhit, khura,
padma, tripatta-kumuda and kapota
mouldings. Above it is raised the jangha,
which is relieved into karnabhadra,
upabhadra and doubled subhadra offsets.
Each of the karnabhadra and upabhadra
offsets is suggested by the presence of a
bhadraka pillar-relief, upabhadra pillar-
relief being slightly thinner than the
karnabhadra. The double subhadra offset,
however, is defined by thin Dravida

Fig.17 : Mtlaprasada from east

kudya-stambha pilasters. The jangha is
otherwise plain. Its uttara is in the form
of pillar brackets (adhara-potika) and

- supports the kapota which has plain nasi
reliefs. On the kapota rests a hara
comprising of four nagara sriga-reliefs of
~ latina type on each side of prasada,

~ corresponding to karnabhadras and
upabhadras, those corresponding to
upabhadras being smaller. In the

+ intermediary space between each pair of
these srngas are carved erotic couple in
maithuna (Fig.18). Corresponding to the

| subhadra of wall of each side a urahsyiga
relief fashioned in paficaratha model rises

to half the height of the mila-rekha-

Fig.18 : Erotic mithuna between $rngas
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sikhara proper.
The madhya-lata
is of urahsrngas
terminates with
a kirtimukha. At
the foot of the
madhya-lata of
urahsrnga is a
rathika shrine-
motif,
accommodating
a deity : dancing
Mahakali (north,
Fig.19), Lakulisa
(west, Fig.20)
and Nataraja (south, Fig.21). Above the hara a kantha (neck) like part is

Fig.19 : Mahakali in the north rathika

s B W _

%
o b

Fig.20 : Lakuliga in the west rathika

-
- s
e
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prominently seen and forms the base for the miila-sikhara which is of rekhanagara
form. The miilamaifijar is articulated into a web of stencil like well-cut gavaksa
arches. There are no karnamalakas. The madhyalata of the miila-sikhara rises above
the griva (neck) to reach the amalasaraka. The sikhara terminates with a
prominent vedi, which supports a circular grivd, a prominent compressed
amalasaraka, a kalasa-stiipi one above the other in that order. Considering the fact
that the miila-sikhara is single, perhaps it may be identified as a nagarachanda
latina class Sikhara.” From the west face of the sikhara projects a wagon-vault
roofed sukandsa which is crowned by a kalasa. Its gadha carries the image of Siva
as Nataraja.

The adhisthana of the giidhamandapa and jangha are also relieved into
paficarathas defined by kudyastambhas. On the east side karna of the wall a kostha-
paiijara is carved. The south side wall carries some long inscriptions of 11"
century, the earliest and most informative of which dates 1049 CE.’ The hara
scheme of latina srngas seen on the miilaprasada is further carried over the
gidhamandapa also. On the roof of the giidhamandapa is placed a prominent
amalasaraka, surmounted by a kalasa.

On the north side of the gridhamandapa, the symmetry of the plan is
broken by a lateral subsidiary shrine. Smaller in height than the miilaprasada,
this shrine also has paricaratha plan exteriorly, but its jangha carries
kudyastambhas. Over the kapota is a vedi with makaramala below. The
superstructure is of different type, and is formed by three receding tiers of
kapota-gala scheme, comparable to pharisana sikhara. The vedi supports a ghanta
rising in three steps crowned by a kalasa. These last mentioned components owe
to later renovations.

The next major component of the plan is the pillared agramandapa. Its
adhisthana has only jagati, kantha and prati components. In the kantha part there
are projections, sometimes plain and sometimes shaped as a yali or makara. Like
in the gfidhamandapa the roof over the agramandapa also carries a compressed
amalasaraka surmounted by kalasa. The roof over front part and north and south
aisles is sloping. From a study of the front (west) wall details of the
gudhamandapa it becomes clear that this agramandapa was an afterthought and
added later in place of what would have been a small mukhacatuski,
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The sub-shrines around on ¢
the four corners are similar to one
another (Fig.22). Each of them
comprises of a garbhagrha and an
ardhamandapa. The adhisthana is
similar to that of the miilaprasada
and the jangha exterior is relieved
into paficaratha scheme with
Dravida kudyastambhas at the
corner of each offset. The
superstructure of pharisana order
rises in five tiers and is crowned
by ghanta, padma and kalasa. The
ardhamandapa doorway is bound
by perforated stone screens. Over
its roof projects a sukanasa, whose
mukhapatti is designed into a
mahandasi. In the gadha of this
mahandasi is a stambha-kiita relief. In
the sanctum of each of these four
sub-shrines a [innga is installed
over a rectangular pitha; obviously TR TR S
ongmally each of these pﬂ“hﬂS held Fig.22 : Sub-shrine on north-west
an image of a god or a goddess. The sub-shrine on the northwest had been
dismantled and reset earlier, probably in the 15" century CE, as indicated by the
inscribed directions and numberings on the walls and superstructure.’ The State

Archaeology Department has recently cleared the lime wash accumulation and
made extensive renovations to the temple complex.

The date of the temple and of additions

From a close study of the structure of the temple and the inscription of
CE 1049 on its south wall’ it may be discerned that the original temple of
Siddhesvara already existed by that date, perhaps by 10" century CE. In this
connection it may be mentioned that a fragmentary copper plate record of the
time of Rastrakata king Krsna III (CE 939-966) the village Sirivtra (Sirur) is said
to have been granted to certain temples.’ Certain additions were made by
Jhdana-Pravaha (22)



Prabhu Marasirhha which were completed in CE 1049. These additions included
the sub-shrine on the north side of giidhamandapa, the agramandapa, the torana,
the Nandi-mandapa, the pratoli and the four sub-shrines at the corners. The
inscription refers to the added components as mandapa (agramandapa), vitana
(roof of agramandapa), tumba (probably pranala or amalakas), torana, Nandi
(installed in Nandi-mandapa) and mada (probably pratoli). Further a sumalika
(resting corridor for votaries) and a matha (monastery) were also established.

The Deities installed in the complex

According to the inscription of CE 1049, numerous deities were installed
by Marasirhha on that date. One of these would have been enshrined in the
north sub-shrine attached to the main temple of Siddhesvara and four in the
four corner sub-shrines around. The inscription speaks of Visnu, Vinayaka,
Candi, Hanuman, Hatakesvara and Mallikarjuna in a single breath (Visnum
Vinayakam Candirih Hanumanarin Hatakesvarari Mallikarjunadevarit ca...), which
seems to suggest that each of these had a separate temple. In fact, there are
temples of Ganesa (Vinayaka) and Mallikarjuna dating from 11" century CE
identifiable in Sirur even today. Beside the Mallikarjuna, there is another temple
of the same period, which could be the HatakeSvara of the inscription.
Installation of Mallikarjuna was apparently inspired from the famous god of the
same name at Srisailam in Andhra Pradesh, which the Pasupata-Kalamukhas held
in high esteem. Hatake$vara is a form of Siva which is said to know the
mysteries of Kula and Kaula from whom the secret teachings originate. His
domain is “the abode of the fire of time (Kalagni)” which burns in the hells
below the world order.’

In another breath, the record lists Nandi, Mahakala, Bhairava, Durga,
Aditya, Candi$a, Sanmukha, Sarasvati and Varana as also having been installed
(...Nandirit Mahakalarit ca Bhairavar // Durg-Adityar ca Candisarit / Sanmukhari ca
Sarasvatirin Varanam ca...). From the context of their occurrence in the record, it
would be feasible to infer that these second set of deities were of relevance
directly to the Siddhesvara temple complex. Of these, Nandi had separate
Nandi-mandapa. Among the remaining eight deities, Durga, Sanmukha,
Sarasvati and Ganes$a (probably Varana of the inscription, literally meaning
elephant, that 'wards off or obstructs' stands for Ganesa) normally appear as
deities installed in gitdhamandapa, as known from contemporary examples.
Thus, the remaining four, namely, Mahakala, Bhairava, Aditya and Candisa,
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may be considered as the deities installed in the four phariisani sub-shrines at
the corners of the complex.

The record further gives the information that Marasirmha gave a silver
four-faced mask (raupyamayi catrurvvaktra-krta-khola) to god Siddheévara. This is
a significant reference because, the Pasupatas conceived of Siva as having four
manifest forms, Tatpurusa, Vamadeva, Sadyojata and Aghora, and a fifth un-
manifest form, I$ana. In imagery the god was represented as a caturmukha-linga
(linga having four faces). An installed four-faced deity, whether Brahma or
Caturmukha-linga demands a sarvatobhadra garbhagrha, i.e. one having doorways
in all four cardinal directions, or at least a window on each of the three walls (cf.
Brahma temple at Khajuraho) in addition to the principal doorway. But an
installed linga without mukhas could claim exemption, as there was no visible
face. Temples of 10-11" century CE in Karnataka have followed this tradition
regularly. The only exception to this is the Candramauli$vara temple (c.11"
century CE) at Unakal, in district Dharwad.” This temple, also of the Pasupata-
Kalamukha affinity, originally had a Caturmukha-linga (now placed in an
ardhamandapa). Accordingly, it has a sarvatobhadra-garbhagrha, with openings in
all four directions. However, the Pasupata texts convey the importance given to
the five-form concept. This requirement the Pasupatas could satisfy by using a
metallic four-faced mask as in the present case.

The epigraph also lists the gifts of karnkana, katisiitra, bahupiirana, niipura,
mukuta, kundala, keyiira, hara padaka, sankha, cakra, gada and padma (of silver),
embedded with precious stones (karitkanari katisiitrarit ca bahuptirana-niipurari
mukuta-kundala-keyiirar haradi-padakarit krtam / / saritkha-cakra-gada-padmari
nana-ratnaistu vesthitari...). These could have been only for an image, apparently
for god Visnu in the form of Kesava. Considering the importance given to this,
it can be surmised that this was for the image of Visnu enshrined in the lateral
sub-shrine on the northern side of the giidhamandapa of Siddheévara temple. In
Karnataka, the Pasupata-Kalamukha Saivas often encouraged installing of Visnu
in one of the two or three shrines of the temple. An example is the so-called
Banasankari temple at Amargol, in district Dharwad.” This 11" century CE
temple originally had an east-facing single sanctum dedicated to Siva (in lifiga
form) with other adjuncts like antarala and open pillared mandapa. However,
another sanctum along with an antarila was added to it on the northern side for
installing an image of KeSava form of Visnu in CE 1119."”
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The record associated with the temple explicitly states that this great
place of worship (maha-sthana) (of SiddhesSvara) belonged to the great
Pasupatacaryas. But it opens with a eulogy of goddess Mahalaksmi of
Kolhapura, whose devotee Prabhu Rajavarma, the ancestor of Prabhu
Marasimha, the son of Gaurabbe was. Apparently, the patron Marasimha had a
close bond with Kolhapura (in Maharashtra, well known for the Mahalaksmi
temple built by the Silaharas). And the recipient of the grant was Tejorasi-
mahayati, the disciple of Maleyala-pandita. The latter was among the prominent
ascetics of the Uttaresvara-matha. He belonged to Sinigha-parse, which was one of
the two principal branches of Kalamukha-Pasupatas, the other being the Sakti-
parse. The earliest known mention of the Sifigha-parse (called Siritha-parisat)
branch of the Pasupata-Kalamukhas is in the Tandikonda grant of Ammaraja II of
the Calukya dynasty of Vengi dated CE 958." This parise was particularly
confined to northern Karnataka-Maharashtra-Andhra region, with its
establishments in Miraj in Maharashtra; in Vannur (Belgaum District), Yewur
and Yedrami (both in Gulbarga district), Sirur (Bagalakote District), Kogali,
Halagondi, Morigere, Huvinahadagali (all in Bellary District) of Karnataka; and
the region of Vengi in Andhra.” In contrast to this, early references to Sakti-
parise branch of Pasupata-Kalamukhas are found in the southern part of
Karnataka, such as at Nandi (Kolar District)” and Anaji” and their centres are
mostly located along the Tungabhadra and in the region south of it. One of their
strongholds was the famous Balligamve in Shimoga District. It is possible that
lion being the vahana of the Goddess Durga, the name Siritha-parse had some
nexus with Sakta deity Mahalaksmi, who is described as Jariibiidvipantargata-
Sivaksetra-mahapataka-vinasini, Rudrardhangottunganivasini and Sirithavahini.

In the record, some information is given also about the worship-ritual
and other arrangements. The grants were given on the occasion of Uttarayana-
makara-santkranti day. This was a day considered very auspicious and many a
Saiva temple has received grant on that day. The grant included an income of
400 gold coins from agricultural lands situated in various localities. This was to
be utilized, among other things, for dhiipa (incense), dipa (lamp), gandha
(sandalwood paste) (all included in angabhoga of god) and naivedya (offering to
god), as also gita (singing) and nrtya (dance) (both included in rangabhoga for
god). It is known from inscriptions elsewhere in Karnataka that the dance ritual
for the god was performed by siiles (temple-dancers, siile, normally taken to
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mean 'prostitute’). In the present case there is no specific mention of siile,
though there is mention of gita and nrtya as part of rarigabhoga. Since this temple
is described as Naisthika-sthana (where strict celibacy was to be observed) and it
is laid down that in case of any lapse on the part of the sthanapati (head of the
institution), gorava (ascetic) or vidyarthi (student) in this respect, such a person
should be expelled by the village headman. Thus there is no reason to assume
that sitles were attached to this temple. A possibility is that male dancers
performed this bhoga. Alternatively, siiles from the village perhaps were invited
to do this service as part time job. The provisions also included arrangement for
feeding (sattra) of ascetics and students, which implies that a religious school
was maintained in the matha.

Observations
From the above discussion, the following observations emerge :

(1) That a northern temple form (Nagara-latina) was preferred for this temple
is noteworthy. The fact that the head of the lineage Maleyala-pandita is
said to belong to Uttaresvara-matha is interesting in this background.
Perhaps it suggests that the Pasupata-Kalamukhas of the Singha-parise
branch had northern connections. There is no need to consider this
temple form as proto-Sekhari, as done by Hardy and Foekema. Its single
spire of nagara form implies it be of the latina class.

(2)  Iconic placements of this Pasupata-Kalamukha Sirithaparse temple conform
to Mahakali (north), Lakuli$a (east) and Nataraja (south) as also some
maithuna depictions. Though the Pasupata-Kalamukhas explicitly claimed
to be followers of and well-versed in Lakulagama, the images of Lakulisa,
depicted as @irdhvalingin are scarcely noticed in Karnataka Kalamukha
temples of 9"-14" century CE. This temple provides an exceptional
example of inclusion of Lakulisa icon. It should be noted that after 9"
century CE, hardly any form of @irdhvalingin Siva image is found in
Karnataka. This only reflects on the aversion of the Saivas of this region
for such a representation.

(3)  The deities incorporated in the Siddhe$vara complex were Durga,
Sanmukha, Vinayaka, Sarasvati, Nandi, Mahakala, Aditya, Bhairava and
Candes$a. These can be considered as part of programme of Pasupata-
Kalamukha temples of Siritha-parse. All these images are now missing from
the temple.
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Visnu was also accorded a significant place in this temple as in the case
of some other Pasupata-Kalamukha temples. This 'accommodative spirit’
could be one reason why Pasupata-Kalamukha Saivas obtained popularity
in Karnataka during 10"-14" centuries CE.

Like most Kalamukha temples this was also a Naisthika-sthana, where strict
celibacy was expected of the acarya as well as the student.

The temple typifies certain features of Pasupata-Kalamukha Sinigha-parse
temples in terms of appearance, belief and practice. Other names by
which god Siva was installed in Sirur were Mallikarjuna (apparently
inspired from the famous Mallikarjuna temple at Srigailam, Andhra
Pradesh, which was also a Pasupata-Kalamukha centre) and Hatakesvara
(literally Golden Iévara, Hataka being a form of Siva concerned with
kaula as observed above). The latter perhaps suggests some nexus
between the Pasupata-Kalamukhas of Siritha-parse and the Kaula-tantra. The
Hanumanta temple may also have to be viewed in the context of Saivism
rather than linking it with Vaisnavism, though this requires proper
explanation.
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