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One of the chief characteristics of the works of the great poet Kalidasa appears
to be the descent of divinity on earth. In other words, it is a constant endeavour to
transform the mundane into super-mundane. He does not attach much importance to
the gods living in heaven, sky or outerspace but attracts them to remain constantly
associated with world or make their abodes on earth.

The opening verse of the Kumarasambhava states that the Himalaya is the
embodiment of divinity—

SEgeTET RfST Sadren Ry A A |
Ku 1.1

This has been corroborated by the affirmance that all the desired deities dwell
in the Himalaya—

IO : A PRy &9 ... Ku 5.4

and another declaration that it is futile to undergo penance for heaven as the entire
mountain is the abode of gods:

R afe yrd g =m: g geemera dayea |
Ku 5.45

The same spirit has been maintained in the Raghuvams$a where a well
administered and prosperous state has been compared with heaven:

TR A YE B T g |
Raghu 2.50
It was, therefore, quite befitting that on the auspicious occasion of the birth of

Raghu not only the courtesans in the royal palace but the gods also rejoiced the event
by singing and dancing in the sky—

TEIEl HIAqErradr: eI : 8 araiedn |
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Raghu 3.20

Even at a tender age he had the guts to challenge the supremacy of Indra by
taking charge of the protection of the horse of the hundredth Asvamedha—
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Raghu 3.38

When the sacrificial horse was stolen by Indra, Raghu asked him to take up the
arm and fight—

TR ST A Y QW o @edriied 1 gl 9a |
Raghu 3.51

Hearing the determination of Raghu for a dual Kubera causes the rain of gold coins in
his treasury—

T QAONTHYEE R | BIenfe ga: |
gl @loreR 7 gite a9 il TEEd | |
Raghu 5.29

The Abhijiiana Sakuntala speaks in the same voice or goes a step forward
when the gods being unable to conquer demons of Kalanemi dynasty invite Dusyanta
toserve the purpose--

A A fobet ST oTeaTe & TOMSTy By e |
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Abhi 6.30

The reason of this inability of gods is their constant indulgence in pleasure
seeking and Indra has to depend on others for his own defence—

O 8 WA g Pdygd gMd HUeHH |
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Abhi 7.3

Naturally, such a victory deserves to be celebrated with writing and singing by deities
in heaven—
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Abhi 7.5

The other important work Vikramorvasiya begins with the cry of divine
nymphs for protection from demons who have kidnapped Urvasi and Citralekha
while returning from the house of Kubera—

I fAgHIRfTEmT Faed : SO TS T |

Vikram 1.3
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The helplessness of gods to defend themselves has been pointed out by
Menaka that whenever critical moments come in battle with demons, a king from
earth isinvited with great honour and declared as commander of the divine army—

TURITHIT TRaIS MY AT FAHHIGAAAIA qod &gy [ & g Fgad

Vikrama.l after verse 4

This reflects the weak and cowardice nature of gods that they are not in a
position to ensure safety even for their own womanfolk. On the other hand, the rulers
on earth had perfect grip over administration and everybody felt safe in the reign of
Dilipa and Raghu--

AFHET oAt o el fremreed e
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Raghu 6.75
Such was the efficient control of Dilipa.

Raghu's excellent administration results in ensuring safety, peace and
prosperity everywhere. This finds praise of Kautsa—
Hepl Al AafE A A g I |
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Raghu 5.13

Here the light of Sun denotes transparency, removal of all ignorance and slackness
which sometimes percolate in the bureaucracy. This has been conveyed by the term

TpTgHUsd which is the peculiar feature of Gupta period halo in the sculptural
rendering.

In such a blissful environment gold has to flow from each direction and
including from the heaven, as already pointed out. Whether the poet is to be fixed in
the fifth century A.D. or earlier, is not the subject of debate at present but we do
find a glimpse of the divinity descending on the earth in the historic Gupta period.
Probably, the largest number of gold coins available now belong to the Gupta rulers.
The Brahmi legend stamped on this artistic gold currency sometimes informs that the
king with his noble deeds conquers heaven as the earth was already under his full
control.

The remarkable fact which is supported by the numismatic evidence 1s that he does
not long for heaven but conquersit.
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The theory of avatara i.e. descent of divinity on earth also gains momentum
now andis evidenced by literature and fully strengthened by sculptural finds. The two
epics and the Puranas find it a favourite subject and the icons start displaying this
aspect. Almost all natural deities from sky or heaven came down on earth to be
worshipped first in form of symbols and later in anthropomorphic shape. This reveals
avatarana (descent) of supernatural power and earth was naturally sanctified or
glorified as the Bhagavatarecites:

R 3T ST TaT: FE STET ST JUaeH e |
T gaged: B Ofer: e Ao e | |
Srimad Bhagavata Purana 1.10.26

The worship of Rama and particularly that of Krsna excelled other heavenly
deities. Siva was assigned a permanent abode of Kailasa. Even Jainism and Buddhism
disregarded or downgraded the gods and the Jainas and the Buddha or Bodhisattvas
emerged much more important and powerful. This entire spectacle was a procedure
of bringing down the splendour of heavenly divinity on earth.

The perusal of the Meghadiita leads usin the same direction.

The Ramagiri where the cursed yaksa spends his time in exile is venerable
because it was sanctified by the holy feet of Rama—

e : 98T Tgufd eifhd HE@yg Megha 1.12

In the Raghuvarnsa Rama has been remembered as Hari—

Tt dieg e | Sran e gRRga
Raghu 13.1

The opening verse of Meghadiuta reminds that the water of the spring of
Mountain (Ramagiri) had become purified by the holy bath of Sita—

JeydH FAASITATAYIAESHY

Megha 1.1

The purity of conduct of Sita remains an unshakable faith of the poet at several
places in the Raghuvarmsa (cf. 13.78,14.14,14,72-74,14.84 and 86).

The destination of cloud is Alaka and also of the yaksa and if we read the
description of the town it becomes the destination of all. It is possessed with unlimited
pleasures and delight which are available in heaven, yet it is not a separate satellite
but remains in the world situated at Kailasa, a part of the Himalayas. By describing
Alaka, the poet seems to create heaven on earth. It is, therefore, sought for by every
body—
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T o AT A TGO
Megha 1.7

The word gantavya has a special significance and it bears the stamp of human
aspiration. There you see the tears of joy only, no sorrow and suffering except the
feeling of meeting with dear ones there is no fever except the one caused by cupid and
there is no age except the youth. Who would not like to dwell in a place like this? The
women are charming, the tall sky-scraping buildings are excellent, their exterior and
interior decoration is marvellous, these are beautifully carved and painted and look
like the multi-colour rainbow of Indra, these are studded with precious and semi-
precious stones and always resound with the sound of musical instruments—

ferggeart @ferqat-an: d5arg JiemT:
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R A
OrATETl Jetgae g didihay ;| |
Megha II1.1

There, one finds the wish-fulfilling trees i.e. kalpavrksa, the best drinks and even gods

long to live in the company of damsels of Alaka (I1.5-6) "3/% IIf¥ar T &=r:. The
heaven is generally typified for satisfying the two cravings of mani.e. the wealth
and lovely women and in Alaka these are available inexhaustibly in the outer
pleasure garden known as Vaibhraja—

FFATTHAT (U : 998 & &0
BTt 49T : [ Ay |
e faguEaET R
FHETATT AREYa ST MAragh=< | |
Megha I1.10

The term kalpavrksa occurs several times and it may be presumed that every
house in Alaka was gifted with this divine tree which produced each and every thing
when desired.

The narration is quite elaborate and at places excells heaven. The grace,
grandeur and lasting prosperity of Alaka is justified as it is the seat of two important
gods i.e. Siva and Kubera who live there with their attendants (ganas) with perfect
harmony.
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This should, however, be pointed out that this new heaven of Kalidasa is free
from shortcomings with which the heaven suffers. While the heaven is vulnerable to
attacks, the city of Alaka is well protected, the gods are weak and coward and unable
to defend themselves, the soldiers of Alaka are great warriors and consider their
wounds in war with Ravana asreal ornaments—

AT ; UREsTE S araaig—
TR UEgIya<EE g : | |
Megha I11.13

The gods in heaven often remain indulged in seeking pleasure and forget their
basic duties but in Alaka the things are different. The pleasures are in plentitude and.
also inexhaustible but do not overdominate. The damsels do project their charm
through inviting gestures but the cupid or sex remains restrained for the fear of Siva
who physically resides there—

9ragad 7 Tl TIHY G2eIy |
AT : HlTHTedreaHrey
wEgEgEnar faua frg: | |
Megha I1.14

By using the word prayah i.e. often, the poet seems to be inclined to allow some
margin for pitfalls in exceptional cases. After all to err is human and who knows our
poor yaksa become prey to some of the weaknesses of the conduct, hence fell from
grace.

The divine splendour of Alaka is guarded and maintained well through
constant vigilance and surveillance and if found necessary the punishment is awarded
for indiscipline, discourtesy and misconduct. The hero of Meghaduta himself was a
victim of the perfect and awakened management and suffered for one year. He was

either found neglectful of his duties or misused his power TNHITIH ;' |

From certain texts we gather that the message sent by yaksa to his wife through
cloud was also heard by his master (Kubera) who took it as a mercy appeal and
exhonerating him from charges re-instated on his original post with dignity.

AT T TG BT T e S ey -

YT Hed ged : HiaUmam®y : |
Megha I1.62
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Supervision, control, punishment, appreciation and kindness all are the parts
of administration and in Alaka these are effectively initiated as the occasion
demands. The conditions can well be compared with those as prevailing in the
Raghuvamsa:-

FATIICUSHT TATRATITEAT] L6

It was with these measures that the abundance of prosperity and pleasures remained
secured unlike heaven.

The splendour of divinity is not confined to the Kailasa or Alaka, there are
some other places where this spectacle of heaven is witnessed on earth. The foremost
1s Ujjayini or Avanti which is blessed by the Lord. This must be viewed and
appreciated even if a circuitous path is followed. Although the narration is not so
elaborate as compared with Alaka, yeta good glimpse is imparted:

e - TT FEfY Ao : IR
ATHT YUEATE@Er A e |
Megha 1.28
The opulence, affluence, enjoyments and amusements of the place give an

impression that it 1s a radiant part of heaven brought down on earth by those whose
balance of merits remained unused:

9N : guiEArag fad: @i qeguzag |
Megha 1.31

[f the other verse is not declared as spurious, one finds the accumulation of
the wealth of entire world, even from the oceans of Ujjayini :-

el T {UiOT TRIATT-agATon & S
AT AT |

Megha 1.33

There are references in which the divinity descend on the mortal plane
although the fulfilment of desires is either missing or expressed shortly. The cloud is
advised to anoint Karttikeya who lives permanently on the Devagiri hill (probably
Devagarh in Lalitpur District in U.P). He being an embodiment of energy and
brightness was appointed as the chief of the armies of Indra.

EATHIY : F 9G] HATA TRl - |

Megha 1.46
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The word niyatavasati is of vital importance. Since Kumara Skanda has made the
place as his permanent residence, it is futile to trace himin the heaven. The expression
finds similarity with Siva on Kailasa where the Lord stays in physical form
'saksadvasantam'. Visnu came down in different forms (avataras) and the Meghadita
particularly recollects Krsna—

i TG BRAT i R,
Megha I.15

This probably suggests that Sivaloka, Kuberaloka, Skandaloka, Visnuloka etc. are
very much on the earth or these have descended from heaven.

The water of Sarasvati is possessed of such merits which remove all internal
and external impurities and even Balarama gave up his wine drinking habit in favour
of this water. This indicates the process of transformation towards spiritual
awakening—

ey e AR R A R
Megha 1.52

In short, the poet in his works seems engrossed in shaping new and more
beautiful world where sorrows and sufferings have no place. This was the creation of
heaven on the earth, a divine splendour to be seen and experienced while living on the
mundane plane. The Meghadiata like other works, spells out this vision quite
explicitly. This should be possible through constant noble effort (sucarita), penance
(tapa) and an unshakable confidence. The exile of yaksa for one year from Alaka and
particularly the separation from his beloved is no doubt a punishment or curse (sapa)
butitactually culminates into fapa as he again becomes entitled to regain his lost glory
after undergoing this banishment. Thus the heaven is assured through tapasya on the
earth itself and this is the 'summum bonum' of Meghadita as also revealed in other
works of Kalidasa.
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