11

Visnu Veneration : West Odishan Context

P. K. Nayak

Introduction

The Vaisnava religion centres round the adoration of the paramount God
Narayana Visnu. Though Narayana and Visnu are initially different Gods, they
became one and identical later on, and the cult of Vaisnavism appeared. Gradually
the cults of Vasudeva Krsna and various Vyiiha, Vibhava and other minor Gods
have been assimilated into the main stream of Narayana Visnu. Thus it expanded
and became a prominent and principal religious system in India. The centrality of
Vedic Visnu in the cult designated the religion and worshippers as Vaisnava.

Vaisnavism is a very ancient and popular cult of Indian religious systems.
The origin of Vaisnavism dates back to Rgvedic period. It subordinated various
cults and obtained prominence among other cults in course of time. Though this
religious sect was prevalent from Rgvedic time, its emergence in the soil of Odisha
is noticed only in 4" century CE. i.e., during the ruling period of Matharas.' It may
be also the result of the invasion of Samudragupta, which brought cultural wave
with its trend. The Mathara kings claimed themselves as the worshipper of
Bhagavat Svami Narayana and styled themselves as Parambhagavatas.” In their
inscriptions occur the personal names like Vasudeva, Kesava, Krsna , etc.” which
suggest the promulgation and popularity of the Krsnaism in thisland. The wave of
Vaisnavism entered into the land of western Odisha during the reign of Nalas.

The Western Odisha comprises the modern districts of Sundargarh,
Jharsuguda, Deogarh, Sambalpur, Bolangir, Suvarnapur, Nuapada, Kalahandi,
Boudh Kandhmal Navarangopur and part of Koraput. The tract of land once upon
a time was an integral part of South Kosala. Present province of Chhastisgarh and
Western Odisha constituted the ancient South Kosala state. The western part of
Odisha was the eastern South Kosala. Western Odisha now, has been a meeting
place of both East Odishan and Chhatisgarhi culture. In Western Orissa the
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worship of Visnu can be traced earliest in the records of Nala kings. The Podagadh
inscription of Nala king Skandavarman® refers to a Padamala of Lord Visnu,
which was established by Skandavarman who was ruling Koraput-Kalahandi-
Vastar region in the last half of the fifth century CE. A temple might have been
constructed by the king where the foot-prints of Lord Visnu would have been
installed and consecrated. This inscription opens with an invocation to Lord Hari.
It states that “Hari was victorious, is victorious and will be victorious. He Himself
is the conquest, the object of the conquest and the conqueror.” A pillar was also
caused to be planted by the king himself. The name of the General of the king as
known from inscription is mentioned as Pritibhagavata, a purely Vaisnavite name

suggestive of popularity of the cult.

The Sarabhapuriya kings who were ruling over Raipur-Bilaspur-
Kalahandi area declared themselves as Paramabhagavats.” Rawan plates’ reveals
that Maharaja Narendra had built a temple for Bhagavan Sridharasvamin and had
granted village Aramaka of Mantaraja-bhukti for bali, caru, sattra and daily
worship of the God. The temple was situated near Batapadraka. Malhar plates" of
Pravararaja mention sanikhacakra bhoga. In this context, it is to note the references of
Paramasarnthita and ISvarasarithita, the Paficaratra texts where it is described that
after being initiated to Vaisnava sect, the devotee is required to be branded with
the marks of saitkha and cakra. On this occasion, the devotee gives Gurudaksina.’
Probably the sartkhacakra bhoga refers to that offering. The coins of Sarabhapuriyas
also depict the figure of Garusa flanked by sanikha on one side and cakra on the
other. Gajalaksmi was the popular emblem, which was adopted in the seals and
sculptures of the Sarabhapuriya kings. Gajalaksmi is shown standing flaked by
elephants pouring water on the head of the deity. The later metropolish of
Sarabhapuriyas also was named after Laksmi as Sripura. Sripura as metropolish
began to appear in the copperplates of Pravarardja I and his successors. The
images of Visnu belonging to the period of Sarabhapuriyas are also noticed in the
area, which indicate the popularity of Vaisnavism in South Kosala.

The Panduvarhsis or the early Somavamsi kings of South Kosala were
devout worshippers of Visnu. Tivaradeva and his son Nannaraja II proclaimed
themselves as Paramavaisnava. The seal of Tivaradeva” has the depiction of
Garuda, sarnkha, cakra and a floral device, which are all Vaisnavite symbols. The
Adbhar plates' mention that he has received the blessings of Bhagavannarayana
Bhattaraka whom he worshipped in many previous births. This charter also
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describes Nannaraja was the son of Tivaradeva as Pradyumna was the son of
Kaitabhari. The Sirpur stone inscription of Queen Vasata initiates the text with a
salutation to Lord Purusottama (Om Namah Purusottamaya). Queen Vasata was a
staunch devotee of Lord Purusottama Nrsimha. The opening three stanzas of
Sirpur stone inscription are invocatory verses dedicated to Lord Nrsirmha.” Vasata
is also said to have built a temple of Lord Visnu. The epigraph describes that
Harsagupta, the husband of Queen Vasata, after his death, went to the abode of
Hari where he lived worshipping Acyuta. Vasata has been compared with the Sata
(locks) of Lord Nrsirhha.” She has been called as Sri svayari — Laksmi herself.
Balarama has been described as Sirayudha and elder brother of Karmsanisiidana.
Further, it states that Hari was born as Mayamaya Krsna who would be born as
Kalki in future. In the Somavamui inscriptions, Visnu has been mentioned as
Bhagavat," Narayana,” Kaitabhari,® Purusottama,” Cakrin,” Karhsanisiidana,”
Hari,” Krsna,” Acyuta,” Kesava,” Madhusudana,” Upendra, etc. Tivaradeva is
described as Garutmat® the mount of Visnu. The inscription of Tivaradeva refers
to Visnu who is sleeping on the back of Ananta in the ocean of milk.” The
references of Anantasayi Visnu is found in the Gopalpur plates” issued in the
tenth year of Janamejaya where he is described as Jalasayana Narayana
Bhattaraka. A part of the village Jallamura was granted for bali, caru, naivedya and
devakula karma of Jalasayana Narayana Bhattaraka. The same plate closes the text
with the twelve-syllabled Visnu mantra "Om Namah Bhagavate Vasudevaya'. The
Sonepur charter of Janamejaya” refers to a temple dedicated to Kesava. Yayati II,
in his Jatesingd Dunguri plates,” has been referred to as 'Pratinidhir
Madhusiidanasya’, the representative of Madhustidana. Kolavatidevi, the queen of
Yayati II has been described as Laksmi. Dharmaratha is mentioned as second
Parasurama. Prthvi Mahadevi, the daughter of Janmejaya was a Paramavaisnavi.
The Kalighana plates™ of Janamejaya mention the Kaustubha gem, the favourite
ornament borne by Visnu on his chest. Devapya (Devapriya), son of Sakilla, was a
feudatory of Janamejaya I. He calls himself a Paramavaisnava in his charter.” The
wide prevalence of Vaisnavism is amply reflected in the sculptural
representations and constructional activities of religious edifices of the
Somavams$i rulers. The Visnu temples at Sirpur, Rajim, Adbhar, Janjgir,
Seorinarayana, Pujaripali, Ranijhola, Saria, Panchadhar, etc. in Chattisgarh and
Gandharadi, Ranipur-Jharial, Saintala etc. in Western Odisha were erected during
this period (late ninth and early 11" century CE). The life size images of Visnu
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found in Saria and Panchadhar have close similarities with the image of
Nilamadhava at Gandharadi. The images of incantatory forms noticed at Saintala,
Janjgir, Gandharadi speak of popularity of avatara cult of Visnu. The cult of
Narayana and Anantasayi Visnu also had a deeper influence in the mind of the
people. In the Siva temples at Charada and Vaidyanatha the images of reclining
Visnu are noticed. In the lateral transepts of Vaidyanatha temple are found the
representations of various scenes of the activities of child Krsna. In Saintala
temple, Krsnalila scenes are found carved in the pillars. The Visnu temple at
Janjgir contains the depiction of scenes from Ramayana theme on its exterior wall.
R.D. Banerjee™ has reported that there were images of Vamana, Matsya, Kirma
and Varaha in the temple of Nilamadhava at Gandharadi. At Saintala, two Visnu
images are noticed in a damaged state. In one slab, the central image Visnu is
found in somewhat better condition while the images carved on both sides of the
god are damaged incarnatory forms. But the other slab has the images of
incantatory forms around the main deity which are in quite discernible condition
though the image of Visnu, the main deity is completely damaged except its feet.
The images around the central deity represent the ten incarnations of Visnu. In the
Indralath temple at Ranipur-Jharial, a figure of Monkey God is found carrying the
mountain Gandhamardan and images of Nrsimha and Varaha as parsvadevatas.

The Bhafija dynasty was ruling over Khifijali mandala comprising present
Sonepur-Baudh area in eighth-ninth century CE. The Bhaifija rulers,
Satrubhaﬁjadeva and Ranabhafijadeva were Paramavaisnavas.” In the Sonepur
Grant of Satrubhafjadeva I* son of Silabhafja, calls the donor king a
Paramavaisnava. In the Kumurkela charter” of Satrubhafija, son of Angasi, reveals
that the king who was a Paramavaisnava granted the village Jaintamura and
Kumurkela on Karttika Sukla Dvadasi for Visnu Bhattaraka (Visnu Bhattaraka
uddisya). This charter opens with an invocation to Visnu wherein is described the
amorous sport of Laksmi and Narayana, which is also depicted in Odishan art.
The Patna Museum plates,” the Taspaikera charter,” Dasapalla charter,” Baudh
grants” of 26" regnal year and 54" regnal year” and an undated grant of
RanabhatﬁjadevaJ‘I declare him as Paramavaisnava. In all these grants, Vaisnava
names like Vasudeva, Padmanabha, Narayana, Sridhara, Balabhadra,
Padmakara, Damodara, Kesava, Visnusvami are found either as donors or
officers. The Orissa Museum plates of Nettabhanjadeva IV,” son of
Vidyadarabhafija, have stated here that the grant of the king would endure as long
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as the cakra of Srideva Purusottama would continue to shine. Lord Srideva
Purusottama referred to here is obviously Purusottama Jagannatha. It is definitely
an important reference of Lord Purusottama in an inscription belonging to 10"
century CE. Nettabhafijadeva has been described in his copperplate charters as
Paramavaisnava. éatrubhaﬁjadeva, son of Silabhaﬁja and grandson of
Vidyadarabhafija in his grants found from Dasapalla® and Ganjam" proclaims
himself as Paramavaisnava. A beautiful prayer to Lord Visnu is found in the
Jurada grant” of Paramavaisnava Nettabhafijadeva, son of Ranabhafjadeva. The
Bhafjanagar charter” issued by him also contains the same prayer. Here Lord
Visnu, the wielder of cakra, gada, asi and dhanusa, has been prayed and the lord has
been described as the maker of the wives of Ditija (sons of Diti, i.e. Daityas) widow
and as the grantor of moksa (salvation) to his devotees. Solanabhanja, son of
Durjayabhafija, was also devout worshiper of Visnu. The text of this Baudh
copperplate grant begins with the Narayana Mantra “Om Namo Narayanaya”.
Thus, most of the Bhafija kings had greatinclination towards Vaisnava faith.

The Teluguchoda king Somes$varadeva has granted villages Phullamuthi
and Dohali to Brahmins for the pleasure of Lord Narayana Bhattaraka,” Narayana
Bhattaraka pritaye. The Ponnuturu grant reveals” that Samanta Varmnan, the
second Ganga king of Trikalinga, designated his capital as Srinivasa, the abode of
Sri (Laksmi). Though the early eastern Gangas were Saivas, they had equal
veneration for Visnu and Laksmi. The Naristhhapalli charter”of Hastivarman, the
third king of early Eastern Ganga who declares himself as Lord of entire Kalinga,
mentions that Hastivarman granted villages to Lord Narayana, who resides in
seven oceans, who is prayed in seven Samavedic hymns and who is the sole lord of
seven worlds. Such a verse is also noticed in Raghuvarisa. The Rithapur grant” is
known to have been issued from the Padamiila of Ramagiri Svami. Ramagiri is
identified with Ramagiri close to Gupte$vara near Jeypur in Koraput district of
Odisha.” This grant was issued by Prabhavatigupta, the Gupta princess and
Vakataka queen.

The Telugu Chodas were defeated by the Kalachuris of Ratnapur who
ruled the Sonepur-Bolangir-Patnagarh area for about a century. Unfortunately,
the Kalachuris have left nothing worth mentioning about their contributions to the
land of Western Orissa. Not a single Kalachuri inscription is found recording
donation either in cash or in kind for repair /worship /maintenance of temples of
this area. The Kalchuris were driven out in the second decade of 13" century CE by

Jaana-Pravaha (114)



Anangahimadeva III.” The Maufi Grants reveal that Anangahimadeva III granted
lands for the worship and maintenance of the Dadhivamana temple at Kumbhari
and Jagannatha temple at Tamparsara in the Sambalpur district. Vaisnavism
could not gain importance up to the expectation in Western Odisha during the
Ganga rule in Orissa. But to its good fortune, provincial dynasties rose to
prominence in various areas of this western zone. The Chauhans began to rule in
Patnagarh-Bolangir-Sambalpur area, the Nagas ruled in Kalahandi and the
Paramaras and Kadambas in Sundargarh area. Most prominent among these
dynasties were the Chauhans who ruled from 14" century CE to 20" century CE.
During the Chauhan rule, Vaisnavism began to flourish along with other major
religious sects.

The Chauhans were devotees of Paficadevatas — Visnu, Siva, Stirya, Durga
and Gane$a. Ramadeva, the first Chauhan ruler of Patna state (present Balangir,
Sonepur and Sambalpur district) is said to have prayed and worshipped
Paficadevatdas at the time of his coronation.” The Narasimmhanatha temple
inscription™ reveals that Vaijaladeva had built a temple for Bidala Nrsimha, the
feline incarnation of lord Narasimha, and granted the village Luhasimha along
with one hundred cows for the day to day worship of the God. The conception of
God as Bidala Nrsimha (cat-lion form) is unique in India. It is believed by the
people of this area that Lord Rama in the form Cat-lion is waiting in the temple for
the Miusika daitya to come out of the hole which lies in front and in which the
demon is still hidden. An image of Nrsimha is kept in the kitchen of the
Narasimhnatha temple. It is an unparalleled one - only of its kind. The back slab of
the image is cut in such a way that it appears to be in a stone frame. The image is
carved in high relief. The image is sthanaka and in abhanga samapada pose on a
pedestal. The image is four-armed. Ithas a lion face and human body. The matted
hair falls on both sides of the chest through the shoulder. It reminds the mane of
lion. The god is flanked by a female attendant on both sides. The attendants could
be identified with Sridevi and Bhiidevialso. The upper hands are raised upwards.
The left holds a conch and the right a lotus. The lower right hand has a mace while
the lower left exhibits varada pose. The lower half of the God is clad by a dhoti. The
Lord wears necklace, wristlet, armlet, girdle and simple ear ornament. The
vanamala is hanging down to the knee. The most remarkable feature is the pair of
high boots worn by the deity. The upper ends of the high boots are very near to the
knees. The lion-face looks ferocious. The Indian iconology does not know any God
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wearing high boots excepting the Sun God of northern variety. Nrsimha wearing
high boots suggest his solar inclinations. The image is a composite one combining
the features os Nrsimha-Visnu and Stirya.* It may be composite form of Stirya-
Narasimha. K.K. Dasgupta” has rightly designated the image as Surya-
Narasithha. Donaldson™ has dated the image to 10"/11" century CE. Here,
Narasirhha is shown alone. The demon Hiranyakasipu is absent.

*This reminds the syncretic figure of Stirya-Varaha assignable to the Gupta
period housed in the [iana-Pravaha Museum, Varanasi— Editors.

On the entrance lintel of the Gopalji temple is seen a beautifully carved
small image of Narasimha seated in Utkutikasana. Narasimhha worship in
Western Odisha was very much popular. Nrsithha image noticed on the wall of
Gopalji temple exhibits Saivite character. The third eye is carved on the forehead of
Nrsimha. During the rule of Prataparudra I, the king of Patna region, the poet
Chaitanya Das of Khariar” composed a number of books in Puranic style
propagating the Orissan Vaisnavism, i.e., the cult of Jagannatha. He has written
Nirguna Mahatmya and Visnugarbha purana. The poet belongs to Mali caste
(garland maker). In Visnugarbha purana, he narrates the origin of five Visnus from
the Adivisnu. N.N. Basu® places the poet at par with the famous Pasica Sakhas due
to his delineation and promulgation of the philosophy of Jagannatha. Vajaladeva
II, the ninth ruler of Patna region wrote a grammar entitled “Probodha
Candrika”.” The Grammar is composed applying Ramayana theme for easy
understanding. It is a valuable contribution to Vaisnava literature and it indicates
the popularity of Rama cult in that area. In the opening stanza, he calls himself as a
devotee of Hari, Hara and Guru (Hari Hara Guru bhaktah).”

Vaisnavism was in a flourishing state in Sambalpur during the reign of
Madhukar Sai who ruled about 1630 to 1660. His son Banshi Gopal embraced
Vaisnavism and established at Sambalpur probably the biggest Vaisnava Matha in
Western Odisha. The Mahanta or Head of the Matha became the conventional
preceptor of the kings of Sambalpur. He constructed two temples, one for Radha-
Krsna and the other for Jagannatha trinity in the Matha premises. The former one is
known as Gopalji temple and latter as Badajagannatha temple. The temple walls
are adorned with Vaisnavite images. He donated lavishly all his shares for the
cause of Vaisnavism. He is said to have built a Gopalji Matha at Sonepur also. He is
credited with the building of Kuthajagannatha temple in Sambalpur town.
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Kosalananda kavya composed by Gangadhara Mishra, who was a court poet of
Baliar Singh and contemporary of Banshi Gopal, reflects much about the religious
condition of Chauhan period. Gangadhara Mishra was himself a staunch
Vaisnava. The Kavya begins with an invocation to Lord Krsna. Beautiful
invocatory verses dedicated to Lord Krsna are also found inside the text.”
Balabhadradeva, the third ruler of Chauhan House of Sambalpur being influenced
by the cult of Jagannatha built the famous Jagannatha temple in Jhaduapada of
Sambalpur. It is known as Brahmapura temple. Here is found the images of
Balabhadra, Jagannatha and Subhadra. The temple was built during he first
quarter of 17" century CE following the style of Jagannatha temple of Puri.
Dadhivaman temples were there in the Patna-Sambalpur state even before the
Chauhans, if we believe the Maufi records which mentioned the donation of land
by Anangabhimadeva III to the temples of Desh Kambhari and Tamparasara. The
temple of Jagannatha of Khariar is also an early temple to which D.R. Das ascribes
a Pre-Chauhan date. The Dadhivaman temple of Bhatali near Bargarh is
considered sacred and it commands profound reverence from the people. The
Krsnaite temples like Radha-Krsna, Gopalji, Saksi Gopinatha, etc. at various
places in Western Orissa are noticed in large number. Narasimha cult was also
very much familiar in this area. The existence of Narasimha image and temple at
Narasithhnatha, Narasirhha temple and Matha in Sambalpur, Narasimha images
are also found on the niche of the walls of Gopalji temple and Badajagannatha
temple, Narasirhha temple and Matha at Bolangir, Gundicha temple at Sonepur
and anumber of Narasimha images attests to the importance of the cult. Gundicha
temple is probably the highest temple of Western Orissa. It was built by
Gundichadevi to commemorate the birth of her son Niladhar Singh. The beautiful
image of Laksmi-Narasimha made of brass was worshipped in this temple as the
presiding deity. Raghunathjiu temple and Ramji temple of Sambalpur point to the
Rama worship. Ramji temple at Balibandha was built by Asakumaridevi, the
daughter of Narayana Singh, the last Raja of Sambalpur state. The vratas and
upavasas relating to Vaisnavism, like Janmastami, Ramanavami, Narasimha
Caturdasi, Ananta Caturdasi Vrata, Bhagavata Janma, Ekadasi Vrata, Radhastami,
Laksmi-Narayana Vrata, Vaman Janma, etc. were being observed and are now
being celebrated with much pomp, purity and austerity. Most of the temples of
Chauhan period are now in functional state.

To sum up, Vaisnavism entered into Western Odisha in fifth century CE.
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During this period, the Nalas patronized Vaisnavism. The early Eastern Gangas
also showed their inclination towards this cult. The Sarabhapuriya kings, who
ruled in the seventh century CE, accepted Vaisnavism and worshipped Narayana
with Laksmi. The early Somavamsi kings of Sonepur also took Vaisnavism as their
religion as revealed from Sirpur Temple Inscription. In the charters of Bhafijja
kings are found several references of Visnu cult. In their grants the names of
Vyiiha and the twelve names of Visnu along with the twenty-four names occur as
the names of God and donors. Among these names, Sridevapurusottama and
Balabhadra are significant because the former one refers to Purusottama
Jagannatha at Puri and Balabhadra is purely Odisan name of SammkarSana, the
elder brother of Jagannatha. The Somavamsi kings of Odisha, who were ruling in
9"/10" century CE, also display their soulful adoration to Lord Visnu. The
Teluguchodas and the Gangas also are known to have bestowed reverence to Lord
Narayana and Visnu. The Chauhans during their rule accepted and propagated
Vaisnavism by building number of Temples and Mathas. Vaisnavism has been a
very much living religion even at present in Western Odisha.

References

1. Bibbili grant’, E.I.,, XXVII, pp.35-36. See 'Chicacole grant of Nanda Prabhafijjana Varman', LA,
XIII, pp.48-50. And also see 'Ningundi grant of Prabhanjana Varman', E.I., XXX, pp.12-18.

2. Ningundigrant', Ibid.

e

S.N. Rajguru, Inscriptions of Orissa, Vol.I; Pt.II, Orissa State Museum, Bhubaneswar, 1958, pp.1-
55and pp.75-80.

Ibid.

Ibid., pp.94-97. Podagadh Inscription of Skanda Varman'.
Arang Plate of Sudevaraja’, E.I., XXIIL, p.153.

Rawan Plate of Narendra', JESI, VI, pp.44-45.

E.L, XXXIV, pp.52-54.

Parama Sarithita, 11, pp.22-23, Isvarasarithita, XXI, pp.40-41.
10. E.L,XXXIV,p.115. Alsosee E.L., XXXI, p.231.

11. E.I, XXXI, p.220.

12. E.I, XI, p.1191. S.N. Rajguru, Inscriptions of Orissaa , Vol.V, Bhubaneswar, 1996 , pp.74-80. The
first verse of the inscription speaks of the “sharp claw, which creates a sound caused by the
wind passing through the long space between the fingers each other. It looks more fearful with
the jaws shining with the flame of rays radiating from the nails. When they were raised up
through the mass of dark clouds in the sky and revealed the stars with their partly brilliance

O N U

Jaana-Pravaha (118)



13.
14.
15.
16.
17.
18.
19,
20.
21,
22,
23.
24.
29,
26.
27,
28.
29,
ol
31.
32,
33

34.
35.
36.

like a lion who overwhelmed the storehouse of darkness, i.e., the elephant, jumps about
scattering the brilliant pearls from his temples. This description may be applicable to Nrsirhha
or Trivikrama. The second verse states “Let that Nrsirhha protect you who looking with
eagerness (at his own) nails for the enemy (Hiranyakasipu) who had not been secured for
being torn with these (claws) happened to see him hiding through fear in the cavernlike cavity
in the interior of the deep hollow of those (nails). With a laugh (at his foolishness in taking
shelter in the place where he could be easily crushed out) and joy (at finding him out) and
contempt (at the miserable creature), he split the demons at once with the point of the other
claw and threw him away with wrath like dirt that had collected there.” The third verse
compares his jaws with conch, tongue with sword, face with burning discuss and eye brows
(asif carrying) the mace. His appearance is like the God of Death.

Ibid., p.192.

E.IL, XXXI, p.220.

Ibid., p.205.

Ibid.

E.IL, XTI, p.190.

Ibid.

Ibid.

Ibid.

Ibid.

Ibid.

Ibid.

E.I, XXIII, pp.248-55.

C.LL, 111, p.294.

Ibid.

G.C.Patnaik, et.al., The Somavaritsi Rediscovered, 1990, pp.10-16.
E.I, XXIIL, pp.248-55.

JBORS, Vol.II, 1916, pp.45-55.

LH.Q.,VolL.XX, p.24.

Journal of Orissan History, Vol 1L, Pt.I, 1981, pp.01-05.
JBORS, Vol. XV, pp.64-86.

S. Tripathy, Inscriptions of Orissa, Vol.VI, Inscriptions of Bhaiijas of Khisjili mandala, pp.51-52,
92,98,119,150, 156, 185.

E.L, XI, pp.99-103.
JBORS, VolIl, pp.429-435 (lines 110-11).
E.IL, XX, pp.100-104.

(119) Research Journal XVI



&7
38.
39,
40.
41.
42,
43.
44.
45.
46.
47.
48.

49,
50.
5
52.
53.
54.

55.

56.
57.
58.

59.

60.
61.

JBORS, Vol .Il, pp.167-177.

JBORS, Vol.VI, pp.266-273.

S. Tripathy, Inscriptions of Orissa, Vol.VI, Bhubaneswar, 1974, pp.98-104.
Ibid., pp.105-111.

JKHRS, Vol.I, Pt.I,pp.1181-83.

OHR]J, Vol.XI, Pt.I, pp.9-17, Inscriptions of Orissa, Vol.VI, p.159.

OHRJ, Voll, pp.208-212.

OHR]J,Vol.IV, pp.67-77.

S. Tripathy, Inscriptions of Orissa, Vol.VI, Orissa State Museum, 1974, pp.215-219.
Ibid., pp.220-225.

E.I, XIX, p.97.

E.I, XXIII, pp.62-67. Bhagavate Saptarnavasayine Saptasamopagitaya Sapta Lokaika nathaya,
Ranabhitodayabhidanaya. Narayanaya Vali Charu Sattra Pravarttandya ... This is very much akin to
the description of poet Kalidasa found in Raghuvamsam, which is like this : Sapta samopagitam
saptarnava Jalasayam Saptarchchi mukhamachaksul, Sapta lokaika Samsrayam, Raghuvariisam, 10"
Canto, 21" Verse (Sloka). Thus suggests the influence of Kalidasa's literary works upon the
poets of Ganga kingdom at least in the last quarter of the sixth century CE, the date of the
inscription.

D.C. Sircar, Select Inscriptions, pp.415-416.

N.K. Sahu, Odia Jatira Itihasa, Bhubaneswar, 1974, pp.330-332, 372-373.

E.I., XXIX,1951/52, pp.121ff.

Gangadhar Mishra, Kosalananda Kavyam, Sonepur, 1929, Canto-7.

L.H.Q., Vol.V, pp.345-346.

N. Senapati and N.K. Sahu (Eds.), State Gazetteers of Orissa, Bolangir, pp.51-52; A Eschemann, H.

Kulke and G.C. Tripathy (Eds.), The Cult of Jagannatha and The Regional Traditions of Orissa, New
Delhi, 1978, pp.390-394.

K.K. Dasgupta & G.C. Chauley, “Two Unique Visnu Icons”, in P. K. Mishra (ed.), Cultural
Tribal History and Freedom Movement, Delhi, 1989, pp.137-140.

T. E. Donaldson, Iconography of Vaisnava Images in Orissa, New Delhi, 2001, p.143, 56.
N.N. Basu, Modern Buddhism and Its Followers in Orissa, Calcutta, 1911, p.38-39.

K.N. Mohapatra, “Prabodha Chandrika Praneta Sri Baijala Deva”, in Jhankar (Oriya), Vol.1I,
No.4,1950, pp.335-336.

Orissa Historical Research Journal, Special Volume on K.N. Mohapatra, Bhubaneswar, 1982,
pp-80-92.

Gangadhar Mishra, op.cit., 1929, Canto-1, Verse 1; Canto-7, Verses 1-10.
Ibid.

Jaana-Pravaha (120)



