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Varanasi-patta from Rajasthan: A New Variation

N.P. Joshi

Dr.Kirit Mankodi
Mumbai happened to see
an interesting stone slab
(about 3'x1'/2x6"") in the
sculpture shed of
Archaeological Survey of
India at Krishna Vilas,
district Baran in Rajasthan
(Fig.1). We are grateful to
him as he favoured us with
a fine photograph of this
slab for identification.

Datable to c. 11th
century this slab with
triangular top 1s divided in
seven horizontal bands. The
top shows worship of a linga
by two standing devotees
(Fig.2, top, I, Il bands).
Near their feet on each side
appears a worshipper
seated in namaskara-mudra.
Amongst the latter two, the
one on right is flanked by a
linga, while the space in
front of the corresponding
devotee on left remains
blank. This is strange.
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Fig. 2

Could there be also a lifga, which is now missing? Below this triangular top the
first band opens with a niche having a seated male figure, perhaps four-armed of
bulky body built. To his left there are nine lingas each in a separate niche. Amongst
them the second, seventh and probably the eighth seem to be mukhalingas, of
caturmukha or better known as paficasya type, only the three faces being visible.
The second band again opens with a linga placed on decorated pedestal. Thus the
total lingas depicted are thirteen; and if the missing one is added, the number
would be fourteen.

Followed by the opening linga in the second band there are six female figures
of which the third one is seated cross-legged, while others are standing. They are
all four-armed with different attributes in hands.

The third band (Fig.3, II1, IV, V bands) depicts four Ganesa figures with a
full fledged elephant (Gajavinayaka) in profile facing left in centre. Next band has
seven figures of Starya with full-blown lotuses in their raised hands.

The fifth band is more interesting. Four-armed Visnu is seen in its opening
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and ending niche respectively. The middle part shows a little projected platform
with two separate arched niches. The one on right has a two-armed female divinity
standing in tribhanga. The attributes, if any, are not clear. The niche to her left,
which is bigger in size has a male figure seated in pralambapadasana pose holding a
long staff (danda) in both of his hands placed horizontally on knees. A yogapatta
seems to be running round his folded knees. On each side of his decorated foot-
stool (padapitha) there is a devotee seated with hands joined in adoration.
Obviously these two figures are most significant in the composition. The last two
bands have additional ten Visnu figures in groups of five each. All the twelve
Visnus appear with sankha and cakra in their upraised right and left hands and gada
in normal left. The suspended normal right seems to be in varada-mudra. The thick
bud-like object below it is merely a decorative motif covering the blank space.

Identification

Primafacie a broad identifications of this slab presents no difficulty as we are
already in know of three more or less similar slabs from Gwalior and Jhansi almost
contemporary in date.' Following the description of Pattasala Varanasi, in the
Aparajitaprecha’ and mention of various deities in the Kasikhanda of the
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Skandapurana,’ Varanasi, the famous centre of pilgrimage, has been depicted
therein. While doing this the sculptors have already taken enough liberties also.
For example none of the three slabs shows each and every deity, and that too in the
prescribed numbers as laid down in the Aparajitaprccha. In every slab there are a
few deletions or additions. The Krishna Vilas slab under reference is no exception.
Herein the fourteen Siddha-lingas or Maha-lingas, twelve Kesavas, five Ganapatis,
seven out of twelve Adityas or Stryas, which are common to all others can be well
identified. So is the case with the central deities namely personified Varanasi and
seated Siva with danda in hands.

However the opening male figure in the first band and six female divinities in
the second band are problematic. The latter group clearly shows that all are four-
armed, but five of them are standing and one, almost in centre, is seated cross-
legged on decorated seat. Apparently the five form a group by themselves and
seated one is totally independent. In their suspended normal left hands, the
standing deities, specially the first, second, fourth and fifth carry ghata; in case of
the third this ghata is seen on right duly placed on ground. The normal right 1s
suspended, the attribute held, if any, is not clear. Could there is a mala as looks in
the case of the third one? All the five have different attributes in their, extra
upraised hands; amongst them cakra, ankusa, pasa and padma rather padma-kalika
can be distinctly marked.

Regarding identification of these five we venture to throw a suggestion. The
Aparajitaprecha’ makes mention of five Lilas (panca-lila) among the deities to be
shown present in Pattasala Varanasi. These are probably the Pafica-Laliyas |
described elsewhere in the same work. The Laliyas are said to be four-armed with
beautiful face, fine eyes, red lips, conch-like neck, eye catching form and golden
luster. All carry rosary (aksa-sutra) and water vessel (kamandalu) in there lower
hands, but the attributes in the upraised hands (ardhva hasta) vary in each case as
detailed below:

Lilaya — Pair of lotus (mrnala yugma).

Lila — Lotus and book (padma-pustaka).

Lilangi — Noose and lotus (pasa, padma).

Lalita — Thunderbold and goad (vajra, ankusa).

Lilavati — Noose and goad (pasa and ankusa).

As said above many of these attributes are seen in the hands of the five
figures under reference, though perhaps not in the order prescribed.
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Identification of the central seated figure among these five is somewhat more
difficult, though she appears as a significant goddess. Annapurna, Ganga and
Manikarnika are the three female divinities closely associated with Varanasi.
Iconographic features of Annaptirna and Ganga are altogether different. Those of
Manikarnka have been described in Kasikhanda.’ She is four-armed, two of her
hands are joined together (prabaddha-kara samputa) and other two have lotus
garland (indivaravati mala) in right and fruit matulunga in the left. Could she be
Manikarnika, though barring the four-armed aspect, certainty of attributes is
questionable.

No suggestion is being proposed for the bulky male figure seen seated in the
opening niche of the first band.

The Krishna Vilas slab, though intended to serve as Varanasi-patta stands as
unique for the following features:

(i) Linga-worship on the topmost part.

(i1) Three multi-faced lingas in the first band.

(i) Depiction of Pafica-Laliyas, not seen in any of the other slabs.
(iv) Appearance of Gajavinayaka in full profile form facing left.

(v) Significant depiction of Varanasi, and seated dandadhara Siva to her left,
flanked by devotees on a common projected platform (ekapitha-samarudha).

(vi) All the twelve Visnus carry sankha, cakra and gada clockwise. If padma is
presumed in normal right hand, this would be the form of Kesava as laid down in
the Paramesvara Sarmhita,” and Ahirbudhnya Sarhhita.” The twelve Visnus have
already been identified as Kesavas of Kasiyatra in Varanasi.

(vii) Bulky seated male in the first band, which remains unidentified.
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