Some Medieval Temples of North Maharashtra
Dr. K.D. Kanitkar*

This article presents some features of a few lesser known medieval temples of
North Maharashtra in the "Yadava' country'. The predecessors of the Yadavas of Devagiri
ruled as vassals of the Rastrakutas of Manyakheta and Calukyas of Kalyani, over an
area comprising roughly Khandesh, Nasik and Ahmednagar districts, for more than
300 years. According to the "Vratakhanda' of Hemadri, these chiefs were descendants
of Yadavas of Mathura and later (from Krishna's time) of Dvaravatipura, modern
Dwaraka. They used the hereditary title 'Dvaravati-puravaradhi§vara' and
'VisnuvamSodbhava'.

The term "Yadava' is used here as an umbrella that includes not only the temples
built by Yadava rulers but also the feudatory families under them.? (The architectural
movement of the Yadava period is contemporaneous with the Later Calukyan
movement in the South and the Solanki movement in the North.?)

Affluence and prosperity were essential precursors to art activity; it usually
flourished near urban centres or important trading centres engaged in internal as well
as overseas trade. Royal patronage was essential in nurturing it. Judging by art activity,
Yadavas must have been moderately prosperous in this period and the dynasty was
appreciative of creative arts.

These temples are in and around Nasik, and include the twin temples of
Vate§vara Mahadeva and Visnu at Dhodambe (11" century C.E.)%, the temple of
Bhavani at Tahakari (beginning of 12" century C.E.)’, Mavadeva temple at Jhodge
(middle of 12" century C.E.)°, Bhadrahari (Visnu) and Laksmi temples at Methi (12
century C.E.)” and Jogesvara (Siva) temple at Devlane (end of 12 / beginning of 13®
century C.E.)®*. Most temples are small, yet each one has some interesting elements
such as :

+ panels with motifs of Krsna with gopis or Venugopala

+ multiple shrined or twin temples

+ difference in ornateness in different parts of the same temple

+ depictions of figures/scenes giving a glimpse of local lore.

The claim of the Yadavas as descendants of Krsna can explain the panels
showing Krsna as Venugopala in many temples.
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The temple of Joge$vara at Devlane is a triple shrined Siva temple. The ceiling
of the mukha-mandapa has a beautiful circular panel of Krsna with gopis.’ Inside the
main hall are niches (devakostha), decorated with images of deities above. Most of
them are Saivite but here too, there is one image of Venugopala.

The Mahadeva temple at Jhodge has Siva as Yogisvara on the central panel of
the face of the antarala, below which is Siva in tdndava, flanked by Venugopala'® on
one side and probably Brahma on the other (only the goose is left). Here again, in the
trinity of Brahma, MaheSa and Visnu, Visnu is represented as Venugopala.

The temple of Visnu at Dhodambe has a Kaliya-mardana panel on the ceiling
(fig. 1) and eight Krsna-lila scenes above the eight pilasters of the hall. Varaha and
Narasirnha are on the bhadras outside.

A.P.Jamkhedkar mentions a miirti of 'Muralidhara with gopi' in the margika
of the MadhaveSvara temple (a two shrined temple- Laksmi-Madhava in one shrine
and Sivalinga in the other) at Ganjibhore, Ahmednagar district.""

The so called 'Krsna' temple at Vaghli (East Khandesh), according to A.V.
Naik'? has an inscription built in the wall inside, which shows that the original temple
was dedicated to Siva as 'Siddhesanatha' or 'Siddhe§vara'. Built in 1069 CE by
Govindaraja (and his wife) a Maurya feudatory of ‘Mahamandalanatha Seuna of the
Yadavas', it had a charitable ‘Sattra’ (feeding hall) and a well attached to it. Not much
of the original structure remains. Naik mentions a remarkable piece of sculpture on
the otherwise plain ceiling, presenting in bold relief, Krsna and the gopis, much like
that at Devlane.

One can speculate that the ceiling panels of Krsna and gopis found even in
Siva temples in Yadava country is tantamount to the seal of the Yadava dynasty'®
and usually appear in the ceilings of the outer hall. The second notable feature is that
these temples are either twin temples (two adjacent temples) or are multiple shrined
temples, converted from an original single shrined temple.

The Mahadeva and Visnu temples at Dhodambe are 'twin' in the sense that
they are built on the same plinth.

The Bhavani temple at Tahakari is built as a triple shrined temple and the side
shrines have images of Devi, like the Mahalaksmi temple at Kolhapur. The Mahadeva
temple at Jhodge, originally single shrined, has two side shrines added to it at a later
date.

The Bhadrahari and Laksmi temples at Methi are twin temples (side by side). In
addition, each has two deva-kosthas in the antarala; Laksmi temple has figures of
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Sarasvati and another Devi in them whereas Bhadrahari temple has Varaha and
Narasimha figures.

The JogeSvara temple at Devlane is again a triple shrined temple, with the
subsidiary shrines proably added later. The additions were not a conciliatory gesture
towards worshippers of other deities as the image at present in one of the additional
shrines is that of Uma-Mahes§vara. (A part of the image in the other shrine is extant
but cannot be identified).

In the case of the later additions, viz. at Jhodge and Devlane, these are plain
on the outside (to avoid attracting attention of iconoclasts?). This forms a third
interesting feature of these temples - difference in ornateness of the same temple in
different parts. The temple at Devlane for example has a very ornate front porch and
inner hall (with a Krsna-Gopi ceiling panel), ornate makaras as varimukha (fig. 2)
(three, corresponding to the three shrines), a pretty hamsa-thara in the pitha, but the
back walls are totally plain. The main Jhodge temple, on the other hand, is very ornate
but the outside walls of the additional shrines are very plain (fig. 3).

The last feature discussed here is the non-iconic sculputres which show
interesting legendary and historical scenes. According to Prabhakar Deo'?, hills and
jungles of the north fenced the entire Deccant plateau off, from the Indo- gangetic plane
and tended to constitute a world by itself. Naturally the whole region tends to provide
indigenous trends of its distinct social, cultural and ethnic traits. Sculptured panels
illustrate local lores and help us know about the environment.

The Joge§vara temple at Devlane has hunting scenes above the four pillars of
the hall. In one, a horseback rider is hunting wild boar with a spear whereas another
uses a bow and an arrow (fig. 4), (One can note the details of the stirrups, saddle
etc.), On the remaining two pillars are carved an elephant throwing a horseback rider
off his mount and an elephant trampling a prone figure.

Hunting of wild boar in the jungles to the north must have been a royal pastime
and elephants were construed as symbols of royal riches. Elephants were prized
possessions of kings and valuable in wars. This may have been the reason for depicting
them. The army of Yadava Krsna (1247-1261 C.E.), grandson of Yadava Singhana II,
had Jahlana, a trusted minister of the king, as a leader of the elephant phalanx".

The VateSvara Mahadeva temple at Dhodambe is very unusual in the sense
that the outside wall (except the Dikpalas) is decorated almost exclusively with female
figures. Women are portrayed riding elephants, horses and even a large bird and seem
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to be hunting wild boar or fighting a war using a variety of weapons. The trees in the
background are also different.

It may also be noted that one of the loose sculptures at Tahakari Bhavani temple
portrays Varahi with a raised sword (fig. 5).

The faces of the projections on the exterior of the temple of Bhavani at Thakari'®
are plain but the recesses are decorated with very demure damsels in different postures
(fig. 6). In addition to the ‘Darpana’, 'Putravallabha’, that one sees on many temples,
Rati is also portrayed with a sugarcane bow and arrow. She has an attendant at her feet,
perhaps putting alfa, on Rati's sole. Another damsel (vivastrajaghana) appears nude
and trying to shake a scorpion out of her clothes. There is a curiously dressed woman
wearing a long open coat and an unusual headgear. She is shown standing on an animal.
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Fig. 2 : Nakara-Pranala
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Fig. 3 : Jhodge Temple

Fig. 4 : Pidaster Showing hunting scene
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Fig. 6 : Apsarases, Bhavani Temple, Tahakari
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