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An Interesting Gupta Clay Sealing from Kausambi

Devendra Handa

Kau$ambi, mentioned in the later Vedic literature as the capital of the Vatsa
Mahajanapada ‘Great State’, is identified with the modern village Kosam located about 65
km southwest of Allahabad on the northern bank of the Yamuna river. A Pauranika tradition
states that when Hastinapura, the capital city of the Pandavas, was washed away by the
floods in the Ganga during the reign of king Nicaksu, the grandson of Arjuna’s son
Abhimanyu, shifted his capital to Kau§ambi. Excavation of the old mound at Kosam has
confirmed its antiquity revealing twenty-five structural phases, beginning around BCE 1165
and lasting to CE 580 according to the excavator. It was subjected to destruction by the
Hunas in the sixth century. The site has yielded evidence of the existence of a fire-altar of
the form of a flying eagle (Syena-citi) as per the type described in the Satapatha Brahmana
and other ritual texts; an extensive stone palace covering an area of 315 by 150 meters built
according to the excavator by king Udayana, a contemporary of Buddha; remains of a
monastery called Ghositarama as confirmed by inscriptional evidence, which was the scene
of many a sermon of Buddha, consisting of a courtyard with rooms and a large stipa,
described also by the Chinese pilgrim Xuan Zang; and many other significant remains. It
is thus one of the oldest and very important cities of India which has yielded year after year
a rich range of iron implements, ivory objects, sculptures, human and animal terracotta
figurines, coins, moulds, stone inscriptions and copper-plates, beads, bangles, seals and
sealings and numerous other antiquities. Kau$ambi is exceptionally rich in seals and
sealings hundreds of which have been recovered from the site. Among them 218 are now
preserved in the Gurukula Museum at Jhajjar in Haryana.? Of these, an interesting Gupta
clay sealing (Fig. 4.1) forms the subject matter of this note.

This well-baked broken clay sealing measuring about 3.4 X 3.0 cm. in its extant
form shows standing to front on a lined pedestal a human figure unfortunately broken
above the thighs. A part of the dhoti worn by him covering the right thigh with free end
suspended between his legs has survived. Part of a long almost vertical shaft or scepter held
by him in his left hand is also visible. His feet are splayed outwards in the Kusana style.
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Fig. 4.1: Gupta clay sealing from Kausambi

Fig. 4.3: Winged conch from Mathura exuding coins
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Fig. 4.2: Pillar capital with Kalpavrksa, Vidisa
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Fig. 4.4: Padma and Sanikha nidhi



A slantingly placed conch with spiral head down right is depicted on the right but what is
very interesting is that a large number of globules are coming out of its groove and raining
on the earth. It is not the ordinary conch but the Sarikha-nidhi of Kubera, the god of
wealth.* On the proper right hand side of the standing human figure also there are some
traces of some device with two rows of similar globules below. It is quite possible that
originally there may have been the Padma-nidhi here. The globules obviously are the
suvarnas (gold coins). It is well known that Yaksas were considered as the presiding genii
of wealth and were associated with Vai§ravana-Kubera, the god of wealth, who is often
depicted as holding a mongoose-shaped purse (nakulaka) in his left hand. A horizontal line
divides the area of the sealing into two parts, the lower one carries the legend in Brahmi
characters of the Gupta period. The legend is unfortunately truncated and only
[sya]dhikaranasya has survived indicating that this sealing belonged to some office. The
depiction of Sarikha-nidhi, however, provides the clue of its being connected with revenue
but it is difficult to identify properly the human figure with the scepter.

It is interesting to note that a pillar capital (Dhvaja-stambha) from Besnagar (Vidisa)
representing Kalpa-vrksa “wish- fulfilling tree’, ascribable to third century BCE and pointed
out to be the capital of a column of Kubera by Coomaraswamy, shows a pot and two bags
overflowing with money as hanging between its aerial roots with a lotus and a conch
exuding punch-marked coins on the corresijonding other side (Fig. 4.2).* A similar
representation of a vertically placed conch (winged in this case) with spiral head upwards
exuding coins from its groove exists on a cross-bar of the railing of Kankali Tila Jaina
Stapa at Mathura belonging to second century BCE (Fig. 4.3).

The tradition of representing Sarikha and Padma nidhis continued subsequently
also and we have a good example from the Kevala-Narasiriha Temple at Ramtek in district
Nagpur belonging to the Vakataka period which shows two dwarfish figures (ganas) carved
on the door-jambs pouring coins from bags held on their shoulders (Fig. 4.4).°

Laksmi scattering coins depicted on Gupta coins’ corroborates the continuity of the
old tradition. The intense and varied numismatic activity of the reign of Kumaragupta I
evinces that conch and lotus shown on some of his coins® may have been the symbolic
representations of the Sarikha and Padma nidhis of Kubera. These two symbols are actually
found on a large variety of coins issued by various kings and dynasties and may have
signified the treasures of the god of wealth in many cases if not all.
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