Architecture in Matsya Purana
Dr. Amar Singh

The Matsya Purana, one of the earliest of the series consisting of 290 or 291
chapters, deals with various subjects in a encyclopaedic manner'. Besides the five original
topics of Pur@nas, namely sarga (creation), pratisarga (re-creation), vamsa (genealogy of
gods or sages or kings), manvantaras (cosmic cycleé) and vamsanucarita (accounts of the
royal dynasties, it also includes chapter on varnasramadharma, vratas, sadacara,
rajadharma, Sraddha, tirthas, danas, prayscittas, vastuvidya and prasadalaksanaetc.” Most
probably its compilation was started in the Gupta period and it was revised at least upto c.
1100 A.D". As far as the architectural material of the Matsya Purana is concerned, it is
believed that most of its part was written in Gupta period but a lot of details were also inter
polated later on. Particularly, it represents an advanced stage of temple architecture which
must be developed during the early Medieval period. (2. 9"-10" cent. A.D.).*

Matsya Purana contains many Chapters related to architecture, sculpture,
iconography and iconometry.’ This paper is a revised and expanded version of a previous
article, "Matsya Purana and Early Medieval Temple Architecture" written by Dr.
Tahsildar Singh and co-authored by me which was published in the 'Purana research
journal.® Here, almost all the various aspects of residential buildings as well as temple
architecture which are provided in the different chaptures of Matsya Purana are
discussed. At some places a comparision has also been made with the architectural
material of other Puranas, Brhatsamhita and Vastu texts.

Matsya Purana gives an account of th eighteen vastusastropadesakas
(expounders of the Vastu-vidya) and the birth of vastudeva in chapter 252
of 'Vastupradurbhava' where the names of Bhrgu, Atri, Vasistha, ViSvakarma, Maya,
Narada, Nagnajit, Visalaksa, Purandara, Brahma, Kumara, NandiSa, Saunaka, Garga,
Vasudeva, Aniruddha, Sukra and Brhaspati are referred to. Some of these names are of
earlier sages or legendary artists. As Puranas are mostly compilation of the old texts or
short summaries of the lost texts, it appears that like other Puranas and Brhatsambhita,
Matsya Purana also lended its material from earlier sources as Varaha Mihira clearly
indicates that he has borrowed from the old works of the authorities like Maya,
Vi§vakarma, Garga, Vasistha, Manu and Nagnajit.®

In Chapter 253 (grha-kala-vinirnaya) Matsya Purana deals with the influence
of different months and asterisms on the construction of houses with various methods
of soil testing and creation of vastumandala. Purana says that after testing the soil of the
plot the ground plan should be divided into 81 padas (squares) by drawing ten lines
from east to west and ten others from north to south.” Then by installing thirty two
deities in the outer compartments and thirteen in the inner squares, in total 45 deities
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should be worshipped.'? In the centre of the diagram Brahma occupies nine squares and
eight deities are situated on the circumference around Brahma with four other deities
Apah, Savitr, Jaya and Rudra in the corners. One group consisting of five deities Apah,
Apavatsa, Parjanya, Agni and Diti should be wroshipped in the north-eastern corner. In
the same way there should be five deities in the remaining three corners. Other twenty
deities in the outer compartments should be installed in two squares each.'' The names
of thirty-two deities occupying outer squares are Sikhi, Parjanya, Jayanta, Indra, Surya,
Satya, Bhrsa, Antariksa, Vayu, Pusa, Vitatha, Brahatksata, Yama, Gandharva, Bhrngaraja,
Mrga, Pitrgana, Dauvarika, Sugriva, Puspadanta, Jaladhipa Asura, Sosa, Papa, Roga,
Ahi, Mukhya, Bhallata, Soma, Sarpa, Aditi and Diti."> The names of eight deities
surrounding Brahma are Aryama, Savita, Vivasvan, Vibudhadhipa, Mitra, Rajayaksma,
Prithvidhara and Apavatsa and the names of four deities around Brahma occupying
three squares each are Aryama, Vivasvan, Mitra and Prthvidhara.” The whole setting of
the Vastupurusamandala of 81 squares is given below in the fig. 1.

N.E. East S.E.
Sikhi Parja- Jayanta | Indra Surya |Satya Bhr$a |Anta- |[Vayu
nya riksa
Diti Apah Jayanta | Indra Surya |Satya Bhr§a | Savitra |Pusa
Aditi Aditi Apa- | Ary- Ary- Ary- Savita | Vitatha [Vitatha
vatsa ama ama ama
Sarpa | Sarpa Prithvi- | Brahma | Brahma | Brahma | Vivas- |Brhat- |Brhat-
dhara van ksata ksata
Soma | Soma Prthivi- | Brahma | Brahma |Brahma | vivas- |Yama [Yama
dhara van
Bhallata| Bhallata | Prthvi- Brahma | Brahma |Brahma | Vivas- |Gandha- |Gandha-
dhra van rva rva
Mukhya | Mukhya | Raja- | Mitra Mitra | Mitra Vibudha | Bhrnga- |Bhrnga-
Yaksma | dhipa  |rdja raja
Ahi Rudra | Sosa Asura Jala- Puspa- | Sugriva |Jaya Mrga
dhipa |danta
Roga | Papa " Sosa Asura Jala Puspa- | Sugriva | Dauva- Pitrga-
| dhipa  |danta rika na
N.W. West S.W.
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Matsya Purana again speaks of another type of Vastumandala which consists
of 64 padas (squares). Purana says that Brahma has enjoined the mandala of 64 squares
for the prasadas (temples). In this mandala Brahma occupies over four squares at the
centre; and the eight deities i.e. Kpa:h, Apavatsa, Savitr etc. are situated along the diagonals
in the corners near him; in the outer corners eight other deities Agni etc. are placed and
the remaining forty squares are located by twenty deities occupying two squares each.'

Thus, Matsya Purana describes two types of vastumandalas, one consisting of
81 squares and the other of 64 squares. Brhatsarnhita also provides the details of these
two types of vastumandalas, almost in the same pattern.'> HayaSirsapaficaratra says
that the mandala of 64 squares is for the construction of shrines and a mandala of 81
squares is for the residential buildings.'® Matsya Purana also gives the description of
vastumandala of 81 squares in the context of the construction of houses where as
vastumandala of 64 squares is for prasadas (temples), which approves the version of
HayaSirsapaficaratra.

Chapter 254 (grha-mana-nirnaya) of Matsya Purana provided the names,

characteristics, measurements and locations of catuh-$ala (four halled), tri-§ala (three
halled) and dvi-$ala (two-halled) residential buildings which are made for kings,
yuvarajas, commanders, ministers, feudatory chiefs, nobles, king's officers, astrologers,
preceptors, physicians, Brahmanas, Ksatriyas, Vaisyas, Stdras and other classes like
craftsmen and courtesans etc. Here separate measurements are given to each class of
buildings." _
In chapter 255 (stambha-mana-vinirnaya) five kinds of pillars and the influenc
of vedha (hindnances) is given. A pillar that has four sides (square) is called rucaka; one
that has eight sides (octagonal) is vajra; one with sixteen sides or sodasarra is dvivajra;
one with thirty-two sides is pralinaka an a round pillar is named vrtta.'* The Brhatsarnhita
also provides the same description of pillars.'” These five types of pillars should be
decorated with padma, patravallis, latas, kumbha and patra etc. The thickness of the tula
(main architrave) should be equal to that of the pillar; above this there should be upatula
(beams and minor beams), whose thickness should be three-fourth of the preceding tula
or upatula.®

Chapter 268 (prasada-vidhi), chapter 269 (prasadanukirtana) and chapter 270
(mandapa-karana) highlight the details of temple architecture, particularly the method
of pacification ceremony of the Vastupurusa ( véstﬁd050pa§amana), the types, names
and characteristics of prasadas (prasadalaksana) and the various names of mandapas
with their distinctive features. Matsya Purana provides four kinds of proportionate
measurement (scale) of the temples and their general characteristics :
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(i) Samanya Prasada

According to Matsya Purana after pacifying the Vastudeva by sacrificial
ceremony (bali) and offerings, the vastu (selected plot) should be divided into sixteen
parts (squares). Out of these, the four central bhagas (parts) should be used for the creation
of garbhagrha and the remaining twelve bhagas should be used to construct bhittis (walls).
That means the border of the twelve outer squares should be occupied by the thickness
of the walls. The height of the bhittis should also be equal to the length of these four
parts. The height of the Sikhara should be double of that of bhittis. The width of pradaksina
should be commensurate with the one-fourth of the height of thesikhara.*' According to
this scale if the width of a square is one unit then the width of the prasada is four units,
the height of the jarigha (wall) is four units, the Sikhara is eight units and the total height
of the temple is twelve units.

The mandapa attached to the garbhagrha should be double of the latter. The
bhadra on three sides of the ayata i.e. sanctum should be equal to one-fifth of the
garbhagrha. The praggrivaalso should be erected on an area measuring one-tenth of the
garbhagrha. The mukha-mandapa should be equal to the length of garbhagrha.** These
general features of common temples are also described in Garuda Purana, Agni Purana
and Visvakarmaprakasa with minor differences.”

(ii) Lingamana Prasada

The liriga or image enshrined in the garbhagrha serves as the scale mana) of the
measurements of various limbs of this type of temple. The height of the liriga or cult
image should be equal to its pithika. The height of bhittis (walls) should he equal to its
outer length. The width of the sanctum should be two-thirds, of its own height. The
height of Sikhara should be double of that of bhittis and the width of pradakssina a
quarter of that of Sikhara. The width of the mandapa, in front of garbhagrha should be
double of that of latter. The kapalas (kapilis) should be projecting forward comensurating
with the measurement of the garbhagrha. On the bhittis of these kapilis should be
constructed the mafjari. The Sukanasa should be raised uptp half of the manjart and
above it the vedi should be erected. The remaining portion over the vediis occupied by
kantha and amalasaraka.**

Thus, in this type, the Sikhara is devided into 4 parts of which the two lower are
known as maiijari, half, of whose height is covered by Sukanasa. Above the maiijari, is
the vedr surmounted by kantha and amalasaraka of one part each. Visvakarmaprakasa,
Garuda Purana and Agni Purana also provide the same scale of lingamana prasada
for the plan and elevation.?
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(iii)Garbhamana Prasada

In this type of temple, the area of garbhagrha should be divided into nine equal
padas (squares). The liriga or the image should be installed in the centre. The remaining
eight padas around it should be utilized for the erection of bhittis. The height of the
bhittis should be equal to the width of five padas. The thickness of bhittis will be equal
to that of one pada. The height of Sikhara should be commensurate with the double of
that of bhitti or ten times that of pada. The Sukanasa will measure the half or two-fourths
of the Sikhara. The Sikhara should be divided into four parts. The lower will be covered
by the Sukanasa. The third should create the Vedfké, the fourth should be covered with
kantha and amalasaraka. The kapala (kapili) should be double of the pada. It should he
decorated with patravallis and surmounted by andakas.*

(iv) Ksetramana Prasada

In another type of temple the area of the place where the cult deity is enshrined
should be devided into three equal parts. One of these should be taken as the scale. One
part should be covered with ratharikas (projection on walls decorated with sculptures).
Two parts should provide the width of the garbhagrha. The height of the bhitti should
be equal to the width of the garbhagrha and that of the Sikhara the double of it. The nemi
should be left around the garbhagrha. The praggriva should measure one-fifth of four
times a part's length In the third part of praggriva the susira (perforated part like a
latticed window) is to be constructed. The karnas of the prasada should be erected
beside the dvara, at the ends of the garhbagrha.”’

Matsya Purana presents a list of twenty temples named as Meru, Mandara, Kailasa,
Vimanacchanda, Nandana, Samudraka, Padma, Garuda (Surarne$a), Nandivardhana,
Gaja, Mrga, Vrsa, Harhsa, Kumbha, Sarvatobhadra, Sirhha, Vartula, Caturasra, Astasra
and Sodasasra followed by the details of various parts, decorations and dimensions of
each temple type.”® The temple can be made of bricks, wood or stone.”

The Meru is erected with hundreds of Srrgas, four dvaras, sixteen bhumrs and
variegated Sikhara. It should be 50 cubits (hastas) in extent. The Mandara has twelve
bhiimis. Its extent is 45 hastas. The Kailasa consists of nine bhimis, Its extent should
be forty hastas. The Vimanacchanda should be similar to Kailasa with eight bhamis and
many Sikharas with its extent of 34 cubits. The Nandivardhana may comprise seven
bhumis and its extent being thirty-two hastas. The Nandana should be similar to Visanaka
of thirty cubits. As the descending order follows it might have six bhiimis. The
Sarvatobhadra consists of sixteen sides, many Sikharas, citrasala and five bhiimis and its
extent is thirty cubits. The Vrsa should be without sides i.e. circular. Its height should
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be similar to the Valabhicchandaka prasada. The Sirmha is simimalr to a simhai.e. lion
with its extent of sixteen hastas. The Gaja is similar to a gajai.e. elephant with its extent
of sixteen hastas. It has many candrasalas. The Kumbha is similar to kumbha in shape
and has the extent of sixteen hastas. The Samudgaka is sixteen sided and consists of
candraS$alas and two bhiimis and ornamented with five andakas. The Padmaka is similar
to Samudgaka. It has three bhiimis and beautiful Sikhara with extent of twenty cubits.
The Garuda is composed of seven bhiimis and it has three candrasalas. Another type of
Garudaprasada has ten or twelve bhumis and sixteen sides with extent of eight cubits.
The Mrgaraja will be decorated with candrasalas, big praggriva and six bhiimis and has
sixteen sides. The Harhsa is embellished with candrasalas and praggriva. This will be
like Simha-prasada. The Vartula prasada is also similar to Sirmiha and Harhsa but its
extent is given as twenty cubits. The Caturasra, the Astasra and the Sodasasra will be
similar to Sirhha-prasada.*

Matsya Purana says that seven prasadas from Meru to Sarvatobhadra are
considered to be jyestha (high), the eight from Vrsa to Mrgardja are madhyama (medium)
and the five from Harnsa to Sodasara are kanistha (low) ones. It also suggests that in
Valabhicchandaka prasada an image of Gauri should be enshrined with Lord Siva.*
The same names and descriptions of the twenty temples mentioned in the Matsya Purana
are also given in the Brhatsamhita, ViSvakarmaprakasa, Bhavisya Purana and in
the chapter on Nagara-prasadas in the Samarangana satradhara with minor changes.*
Some.names also appear in Agni Purana and Vispudharmottara Purana.* The first
three names in the Matsya Purana, Meru, Mandara and Kailasa which are named after
mountains denote the largest temples measuring 50, 45 and 40 cubits (hastas)in extension
and 64, 60 and 56 cubits in height. They also have the greatest number of storeys or
bhumis i.e. 16, 12 and 9.** Another four temples Vimanacchanda, Nandivardhana,
Nandana and Sarvatobhadra consi.sting of 8,7,6 and 5 bhimis with 34, 32, 30 and 30
hastas extension are also important and form the first group.” According to Matsya
Purana these seven prasadas from Meru to Sarvatobhadra are considered to be
jyestha . Matsya clearly mentions Meru Prasada as four sided (caturasra). Thus, it
appears that the ground plan of the first group of temples is a square. Others of the
twenty temples are circular (vrtta or vartula), eight sided (astasra) or sixteen sided
(sodaSasra). One of them being Gaja or Kufijara might have been hke elephant (gajaprstha)
in Shape with its apsidal or rectangular plan.

It is remarkable that these temples of twenty types are called Nagra Prasada in
Samaranganasiitradhara which indicates that these temples of North India were under
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Nagara category. Stella Kramrisch rightly says that 'the twenty temples form the nucleus
of the development of each variety and its ramifications. These represent a liberal
assortment of architectural shapes. A selection was made and five basic shapes (square,
rectangular, circular, apsidal and octagonal) were ramify in the several schools of
medieval architecture™,

Mandapas .

Matsya Purana devotes a complete chapter 270 to the description of mandapas
to be constructed in accordance with the shape of témples} Their three broad categories
are jyestha (high), madhyama (medium) and kanistha (low) and these are of twenty-
seven kinds. The name of each mandapa is given according to the number of pillars
attached with it. The Puspaka has sixty-four pillars, Puspabhadra sixty-two, Suvrata
sixty, Amrtanandana fifty-eight,Kausalya fifty-six, Buddhisamkirana fifty-four,
Gajabhadra fifty-two, Jayavaha fifty, Srivatsa forty-eight, Vijaya forty-six, Vastukirti
forty-four, Srutifijaya forty-two, Yajiabhadra forty, Visala thirty-eight, Suslista thirty-
six, Satrumardana thirty-four, Bhagapaiica thrity-two, Nandana thirty, Manava twenty-
eight, Manabhadraka twenty-six, Sugriva twenty-four, Harita twenty-two, Harnikara
twenty, Satardhika eighteen, Siriha sixteen, Syamabhadra fourteen and Subhadra has
twelve pillars. The shapes of the mandapas should be trikona, vrtta, ardhendu, catuskona,
astasra and dvirastaka; other shapes are inauspicious.” |

The plot for the mandapa should be divided into sixty-four padas. The dvara
should be placed in the centre. The height of the mandapa should be double the width
and the kati (wall) should be one-third of the height, Half of the total area should be
covered by the walls. One-fourth of the central portion (encircled open space) should be
taken as the scale for dvara whose height is the triple and width double of the scale. The
dvara should be made of udumbara. The door-jambs should be decorated with three,
five, seven and nine $akhas. The doors measuring one hundred forty and half, one hundred
thirty.and one hundred twenty arigulas are considered as jyestha, madhyama and Kaniyas
respectively. The door measuring 180 arngulas is supposed to be the best one for
ventilation, while the other prescribed dimensions are 80,90,100,110 and 116 arngulas.
There are ten doorways for mandaps. Other dimensions are forbidden as they trouble the
mind. There should be no obstruction, in front of the door, caused by tree, corner, curve,
pillar, banner, well, wall and pit.*

To the south of the mandapa should be planted trees with fruits, to the east
milky tres, to the west a pond full of lotuses and to the north should be palm trees
and flowers, The parivaralayas (family living rooms) should be constructed on both
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the sides of the main building. In the south there should be a place for penance
(tapovana), in the north matrka-temple, in the south-east kitchen, in the south-west
Ganesa-temle, in the west Sri or Laksmi-temple and a place for offerings for god
Candra etc, in the north-west platform for grahas (navagrahas), in the north yajanasala,
in the north-east vapi (step-well) and éesasﬁyi Visnu therein and in the front side there
should be a place for Nandi in Siva's temples. The temple should consist of ghanta,
torana, dhvaja, kunda and mandapa etc.* -
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