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Kinnara Dvividhah Prokta
With Special Reference to a Terracotta Plaque from Rajghat

A. L. Srivastava

I

Various fabulous or fanciful creatures with different composite bodies
known under a general term 7hamyrga find their frequent mention in ancient
Indian literature. These composite figures found since the Harappan times are
differently called according to their body-combinations. One such 7hamrgqa
group found in Indian art having half-human and half-equine body is of two
types — one, a horse head on a human body and the other, a human face and
torso on a horse body. In Sunga art such composite figures with a normal man
or woman as its companion have been found from many places, both in
terracotta and stone. Rajghat, Varanasi also yielded a terracotta plaque in which
a normal man is shown riding a mare having beautiful woman face and torso.

Such turaga-nara type of creatures has been known as kinnara-kinnaris.
But the first type i.e. the horse head on a human body, male or female, is also
called asva-mukha or asva-mukhi as the case may be. The second type, i.e. the
human face and torso, male or female, on a horse body, as is on the Rajghat
plaque, which was also called kinnara or kinnari by scholars, Shri Rai Krishnadas
raised a pertinent question against this identification because this name
pertains to the first type.

As early as in 1975-76, on the basis of H. Jacobi (Encyclopaedia of Religion
& Ethics) we have named these two types as kinnara and kimpurusa in our Ph.D.
Thesis, which was later published in 1983. We have also discussed these two
types in a paper published in the Graeco-Indica by Prof. U.P. Arora (Ed.), Head,
AIHC & Archaeology, Rohilkhand University, Bareilly, U.P. in 1991. Recently,
on the basis of the Medinikosa and Vicaspatyam, Dr. Deena Bandhu Pandey has
similarly but a bit cautiously identified the second type with kimpurusa in order
to answer the question of Shri Rai Krishnadas.
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In the Ramayana, Kumarasambhava, etc. both these terms kinnara and
kimpurusa have been found applied to one and the same composite creature.
Linguistically also these two words are synonymous, and therefore, how can
these indicate the two different body-combinations?

The Visnudharmottara Purana, a 6" century Silpa treatise, knows these two
types of combinations but calls both of them as only kinnaras — Kinnarah
dvividhah prokta. Under these facts how the opinion of the Medinikosa and
Viacaspatyam without any basis or source can be accepted. If not, the question of
Shri Rai Krishnadas still stands unanswered, which is brought to the notice of
scholars. It is to be analyzed and a convincing nomenclature to the second type
as on the Rajghat plaque is to be suggested.

II

From the large number of terracottas discovered in 1940 from Rajghat, an
ancient site quite adjacent to the Kashi Railway Station, we describe and discuss
here only one round terracotta plaque, preserved in the Bharat Kala Bhavan,
Varanasi (No0.4746)." [t represents a man riding a well-caparisoned mare having
beautifully decked face and torso of a woman.

A horn-like projection, probably made of
her braid and a bulbous coiffure are seen
in her head-dress. She wears a short and
round necklace, earrings, bracelets and

a broad mekhala. The rider with a tiara

on his head also wears similar
ornaments except the mekhala and holds
a twig in his right hand and with his left
he tries to embrace his spouse who is in
namaskara-mudra (Fig.1).

V.S. Agrawala,” Motichandra,’
Rai Krishnadas® and many others are

Fig.1. Rajghat Terracotta plaque, Gupta period.

reported to have studied the terracotta plaque and all of them have identified
the composite figure of the mare with kinnari and the couple with the kinnara-
mithuna.

Before we take up the issue of its identification and nomenclature, we
like to present in brief its tradition in ancient Indian art, both in terracotta and
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in stone sculpture. We are here simply enumerating the two main types of this
fabulous motif, half-human and half-equine. Other aspects like dating, etc. of
the representation are not the subject of this paper.

A. Horse-head on human
body. In this combination of the early art
belonging to the Sunga period, the human S
body with horse-head is mostly of a Q ) \
woman in the company of a normal man. ‘ ' v,

Such combinations are found from Bhaja oz M
(Fig.2), Sanchi (Figs.3-4), Mathura (Fig.5), «

Bodhgaya (Fig.6) and Patna (all in stone
bas-reliefs) and in terracotta in the Baroda

Museum (Fig.7).” This type of S K
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combination has been identified with i-
kinnar? and also specified with the term 4 \
asvamukhi. This combination in art is \
. . -

corroborated by many ancient literary S
evidences, to name a few, the Ramayana ’
(I1.69.12-16); Pada-kusala-manava Jataka

(No0.432); Mahavariisa (X.53-61),° etc.

Fig.2. Bhaja, stone, Sunga period.

Fig.3. Sanchi, Stiipa 2, Suniga period. Fig.4. Sanchi, Stipa 3, Sunga-Satavahana period.
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Fig.7. Baroda Museum, Terracotta, Sunga period.
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Here we are not discussing this type.

B. Human head and torso on the equine body. In the following
examples the human head and torso are mostly of a woman and the rider on its
back is a normal man. This combination in round terracotta plaques serial nos.
1-5 and stone sculptures serial nos. 6-11 below have been found from the
following places:

1 Kausambi, National
Museum, New Delhi,
Acc.no.67.142 (Fig.8).
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Fig.8. Kausambi (National Museum, New Delhi), Suniga period.

2, Government Museum, Mathura, Acc.no.33.2350. It is the only
example in which Human-headed mare and its rider both are
female (Fig.9).”

3. Madhya Pradesh, now in the National Museum of Oriental Art,
Rome (Fig.10).*
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Fig.9. Mathura Museum, Terracotta plaque, Fig.10. Madhya Pradesh
Sunga period. (National Museum of Oriental Art, Rome), Sunga period.
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Rajehat, Bharat Kala Bhavan, S 00 4 —
o v (e

Varanasi, Acc.no. 4746. This 6 N ) e ﬁ

is under our review (Fig.1). e N J

Ahicchatra, Group IX, type 28,

No.303. It is the only square

plaque and also the largest
one (67x67cm) (Fig.11).’
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All the above noted f
v
terracottas are dated to the A
Sunga period except the fifth ||/ 0540
i o " " ._
from Ahicchatra, which is Fig.11. Ahicchatra (National Museum, New Delhi)

assigned to the Gupta period. Gupta period.

The other examples are in stone and found from the following
places:

Jamalpur, formerly housed in the Public Library, Allahabad till
December 1907 and then shifted to the Mathura Museum
(Fig.12)." It is the only example wherein the motif is carved on
both the sides of the stone.

Nasik (Maharashtra), Cave No.14, carved on the eastern end of the
architrave, the other end represents an owl (fig.13)."

Fig.12. Jamalpur (Mathura Museum), stone, Sunga period. Fig.13. Nasik, Cave No.14, stone, Suniga period.
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8-11. Sanchi, M.P., all are in round panels, three on the ground railing
pillars nos.7b, 81b and 82a of the Stiipa 2 (2 century BCE)
(Figs.14-16) and one in a medallion of the sopana-vedika-pillar of
the Great Stiipa (1" century BCE) (Fig.17).”

Fig.16. Sanchi, Stiipa 2, Sunga period. Fig.17. Sanchi, Stapa 1 (Great Stupa),
Sunga-Satavahana period.

Of these four examples, one of the Stipa 2, pillar no.81b and the other
from the sopana-vedika-pillar of the Great Sttipa (Figs.15 and 17) are similar to
the above described plaques. But the remaining two from Sttipa 2, pillar nos.7b
and 82a are exceptionally opposite to the above; the rider is a normal woman on
the back of a horse having the face of a man.
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The Rajghat terracotta plaque represents the mithuna of the B type.

During the studies of Sanchi sculptures in 70s of the last century, we
came across with these two types of the so-called kinnara-kinnaris. After going
through the opinions of Marshall, Alfred Foucher, E.A. Gardiner, H. Jacobi, V.S.
Agrawala, C. Sivaramamurti, A.K. Coomaraswamy and the references in the
Ramayana, Mahabharata, Kumarasambhava, Mahavariisa, etc. we discussed them as
an ancient Indian tradition of thamrgas in a paper, in which we have observed
that thamrga is a general term for mythical, fabulous, composite and fanciful
creatures. Each different combination of a thamyrga has its specific name.
Similarly, some specific names pertaining to the half- horse and half-human
beings are also there like turaga-nara, kinnara and kimpurusa.”

Frankly speaking, we were then quite unaware of the question of Rai
Krishnadas about the identification of the figures in the Rajghat plaque. But on
the basis of H. Jacobi's opinion in the Encyclopaedia of Religion & Ethics (Vol.11,
p-810a), we have identified the human head and equine body combination with
kimpurusa and the horse- head and human body combination with kinnara in
my Ph.D. Thesis, 'Life in Sanchi Sculpture' approved in 1976, which was later
published in 1983." According to H. Jacobi, “Kinnaras have a human body and
the head of a horse while kimpurusas have body of a horse and a human head;
and they are frequently identified with one another.”

Dr. Deena Bandhu Pandey™ has recently discussed the opinion of almost
all the scholars who have studied the Rajghat plaque and also their probable
basis for this identification being provided by some previous scholars. All of
them named this composite figure as kinnari and the couple as the kinnara-
mithuna. This identification was questioned by Rai Krishnadas. According to
him, “The explanation of this motif is still a desideratum and has to be sought
and given. One wonders how far it would be correct to call it a kinnara when the
latter as described in literature has only the face of a horse and not its trunks.”"
This question of Rai Krishnadas rose in connection with the mithuna
represented in the Rajghat terracotta plaque is equally pertaining to all other
similar representations in terracotta and stone enumerated above. None of the
scholars cared to this question of the proper identification before Dr. Pandey
who for the first time replied the question of Rai Krishnadas after more than

fifty years and suggested “to call this composite figure in a general sense as
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kinnara but in a more specific sense it should be called as kimpurusa” on the
basis of the Visnudharmottara Purana (111.42.13-14) which, as early as the 6"
century CE, mentions these two different types of the composite figures but
calls both of them as kinnaras — kinnara dvividhah prokta; Medinikosa (169/52)
which only names these two different types as kinnara and kimpurusa and the
Vacaspatyam (111, p.2050) which describes both the different forms and suggests
their different specific names.

Presently, however, we are not satisfied with the modern lexicons; may it
be Medinikara, Taranatha Tarkavacaspati, H. Jacobi or V.S. Apte for the
nomenclature of the art evidence which is older more than two thousand years
and which also goes against the literary evidence, particularly that of the
Ramayana.

As far as our knowledge goes, mythical beings of both these terms
kinnara-kinnar? and kimpurusa-kimpurusi find their mention in our literature as
early as the Sunga period itself and even a bit earlier too, if the original date of
the epics, Ramayana and Mahabharata is accepted earlier than Sunga period. The
terms kinnara and kinnari are frequently found in literature whereas references
to kimpurusas and kimpurusi are, no doubt, quite a few. But both of them have
been mentioned therein as one and the same. A couple of examples are given
here in support of this view. In the Mahabharata (Adi parva), some of the
thamygas have been mentioned together in a verse including kimpurusas —
sinthah kimpurusah oyaghrah yaksah thamygastatha.” 1t is to be noted that
kinnaras have not been mentioned here, probably because they are the same as
kimpurusas.

An episode of Ila, the King of Vahlika in the Ramayana (VI1.88.22-23)
leaves no doubt in showing the synonymous character of both the words,
kimpurust and kinnari. Once Siva turned all the inhabitants of Kailasa mountain
including himself into female form and engaged in love-sports with his consort
Parvati. The King Ila with his army men unknowingly entered into the limits of
Kailasa, and surprisingly got himself as well all his army men turned into
female form. The prayer for regaining the masculine form was not granted by
Siva to Ila. Hopeless Ila in female form along with the hoard of women while
wandering came to a nearby tapovana where Rsi Budha was practicing religious
austerities. After coming out of the limits of Kailasa, Ila forgot about the change
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of his gender. Looking beautiful damsel, Budha fell in love with her and asked
her if she would like to live in his asrama with him. On receiving her consent,
Budha asked her fellow women to become kimpurusis and settle down by the
side of the mountain where they would soon have their kimpurusa husbands :

o FrrgEdideEn Aaiaf aey |

sAraraE Frrafemssieme fadma ||

AT Fal aafe e |

R Frgse=Tm w9 #9uawy || - Rama., VIL.88.22-23

Then all the women turned into kimpurusis went to the side of the
mountain, away from the asrama. Seen all the kinnaris gone away, Rsi Budha

told in pleasing tone to the beautiful lady (Ila) :
Hare fagar geear frTiRtETE: |

39rg wqE= df (&Y ygEia 1) - Rama., VILE9.3

Now see, Rsi Budha calls kinnaris to those women whom he has just
turned into kimpurusis. It leaves no doubt that during the age of the Ramayana,
the terms kinnar? and kimpurusi were synonymous, otherwise Valmiki would
not have used these two terms to one and the same being.

Kalidasa also seems to have taken both these 7hamrgas as one and the
same. In the Kumarasambhava, he describes the enchanting beauty of the
Himalayan valleys haunted by some semi-divine beings including kinnaras in
couples and enjoying love-sports. Here, he names their wives once with the
term asvamukhis (1.11) and again with kimpurusis (1.14)."

It will not be totally irrelevant to examine these two terms linguistically.
The Sanskrit terms kinnara and kimpurusa are actually interrogative compound
words — kim-+narah = kinnarah and kim-+purusah = kimpurusah, both mean —Is it a
man? It is like saying padma or kamala to the lotus. As such these words are
synonyms conveying the same meaning or the single entity.

It appears that during the past, when the art evidences were created,
both the types of the composite couples under our review were taken as one
and the same having some human form in both the combinations and that is
why called kimnarah or kimpurusah. We know that the Visnudharmottara
Puranakara during the 6" century CE was well aware of these two combinations
of half-human and half-equine form in Indian art. Only therefore, he described
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both the combinations very clearly but still he did not suggest their different
names :

T fefaem: O JaemeatavE: |

TR a1 - Visnudha., 111.42.13-14

Moreover, most of the Sanskrit lexicons including Amarakosa and
Halayudhakosa mention kinnara and kimpurusa as synonyms. Even lexicons like
H. Jacobi and V.S. Apte, after describing the two forms of kinnara and kimpurusa
differently, add “and they are frequently identified with one another.”
However, Medinikara mentions the two terms kimpurusa and kinnara as being
taken different in the society (Athakimpuruso lokabhedakinnarayoh puman,
Medinikosa, Santavarga, 169.52)" and Taranatha Tarkavacaspati very clearly
describes the two combinations and their specific names in the Vacaspatyam, 111 :

FRPgEw: | o AR TS |

eIy STearTaR: TN e 2 adrde 1 - Vacaspatyam, 111, p.2050

While replying the question of Sri Rai Krishnadas, we are giving room to
another question and that is, 'If the words kinnara and kimpurusa are
synonymous conveying one and the same meaning, how these can be taken
justified as indicators of two different forms?' The riddle, now before scholars,
is to be seriously analyzed and a convincing nomenclature to be suggested to
the fabulous creature having a human head and torso on an equine body.

However, we may humbly suggest a name to solve this linguistic riddle.
It is very clear that both the terms kinnara and kimpurusa indicate some specific
human part in the combination of forms of an 7hamyga. The most important part
for recognition is the face and torso; and only for this reason the horse-headed
human figure was already given another appropriate name of asva-mukha or
asva-mukhi, as the case may be. The other form having human face and torso on
a horse body should also be given similar another appropriate name like
manava-mukha or manava-mukhi, and thus they should be called kinnara-
asvamukha and kinnara-manavamukha. Similarly, these may also be called
kimpurusa-asvamukha and kimpurusa-manavamukha. Then there will neither be a
problem of synonymous words being used for these two forms nor any
problem of their identification.
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